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The Mysore Association has
completed 75 vears and i celebrating its
Plasinum Jubilee. It has been organizing
vanous cultural programmes as a part of
its Platinurn Jubilee Celebrations,

The major event of these is the 10-
day long Kamatakotsava planned from
20th November to 9th December 2001.

KARNATAKOTSAVA

The 10-day “Kamatakotsava™ will
showcase in a composite way the rich
culture and fradition of Kamataka. The
highlights of this fiestival are:

= Anexhibition oftheworks of eminent
painters of Kamataka

* An exhibiion of the sculpiures of
eminent sculptors of Kamataka

= Making the art pieces available for
discermning purchasers

® A Theatre Festival in which 8 plavs
will be presented. The plays to be
staged are adapted from one Indian
langquage to another. five plays will
be presented by froupes from
Kamataka, two plays presented by
the troupes from Maharashira and
one play presented by troupe from
Mewr Dielhi

* A seminar on the present status of
the Indian Theatre - in which eminent
theatre personalities will participate.

* A programme of Sugama Sangeeta

* A Kawvi Goshti & Kavya Gayana in
which eminent Kannadaand Marathi
poetswill participate and well known
singers will render these works set to
tune.

* A Food Festival bringing the culinarny
specialfies of Kammataka to the food
lovers of Mumbai

*  Mandara - Exhibition and zale of
Famataka silk & handicrafts.

Venue

The Mysore Association, Bombay

393, Bhaudaji Road, Matunga,
Mumbai - 400 019

Ph: 402 4547 [ 403 T065

Jaintly organised with
Department of Information Govt, of
Hamataka

Department of Kannada & Culture Gout.
of Kamataka

Famataka State Tourism Development

Corporation
Mysore Sales International Ltd.

Hernataka MNatak Academy
Ramataka Lalita Kala Acadenmy
Hamataka Shilpakala Academny
Eharata Yatra Kendra, Bangalore
Udayan, Mumbai

and

IPTA, Mumbai

THE COMPOSITE TRAINING
CENTRE FOR PERFORMING
ARTS

To mark this Platinum Jubiles event,
The Mysore Association has underiaken
an ambitious project of setting up a
Composite Training Centre for
Performing Arts. This centre will conduct
short-term courses in various performing
arts and hold multilingual theatre
workshops. It shall be equipped with the
best infrastructural support and an
erminent faculby.

The project is being taken up in two
phases and the details are as under:

PHASE I - COMPLETED

A full-fedged 300 seater auditorium
with air conditioning, excellent acoustics
and the state of art, light & sound
equipment suitable for both performing
arts and corporate meetings and seminars
has been created. A Conference /
Banguet hall to accommodate 125 - 150
persons has also been ceated. Both
these facilities have the various other
infrastrichural facilities to support. Elegant
interior décor and good ambience of the
entire building coupled with good service
has made these facilities very popular
with discemning users. The Association
has spent approx. Rs. 150lacs to complete
these facilities.

Femoy soneed, Gdonot-2001

PHASE Il - TO BE TAKEN UP

Addition of two mome floors with an
approximate aneaof 7500 s5q.1t to provide
for various lecture halls, rehearsal halls,
art gallery, hbrany, staff roomes, rooms {or
visiting faculty efc. need to be taken up
for setting up a Composite Training
Centre for Performing Ards and - the
estimated cost of these is approx. Rs. 150
lacs.

Inorder to raise funds for undertaking
this project, a classical Hindustani Flute
Concert by Pandit Harfprasad Chaurasia
it being organised at Mehru Centre,

KURUKSHETRA SE KARGIL
TAK - IN HINDI

This is an adaptation from
Fuvemnpu's “Smashana Kurukshetra” a
dlassic written in old Kannada. Shailaja
has done the excellent job of making it
inte spoken Kannada and Ramesh
Rajhans has rendered this version into
Hindi.

Fuvempu's classic ends somewhere
after world war Il and the holocaust of
the partition of India. The present play
extends the events to another 50 years
to portray Bashmir and Bargil. This play
highlights the futility of all wars. It focusses
on the effects of Brahmhaastra,
equivalent 1o the present day mass
destructive weapons, particularly nuclear
weapons and the resultant effect of
using such weapons culminating in total
destruction and distortion of human race.

This play is being presented by IPTA
Mumbai

The original Kannada classic
“Smashana Hurukshetra by Guan Peetha
Avrard Winner Kuvempu
Adapted into Hindi by Ramesh Rajhans
Directed by M.5. Sathyu

Choreographed by Hamsa, Music
by Dwarki Krishnaswamy and Tirumale
Srinivas with Alaap by Aditi.

MAM HEE MAN DALLA
MNAACHE - IN HINDI

This is a story of an honest, upright

man who bries to fight cormuplion and




debaucheny in sociehy and when all odds
e stached agninst him heavily, succummbs
#o i pressures and becomes one with it.
¥ shows how human try to compromise
o the zake of survival and plays a pimp
in the face of adversities.

Prasad is a honest man who gives up
his promising career and starts his own
manufacturing unit as he did notwant to
be a part to comuption. He is also a
freelance writer who writes hard-hitting
arficles against oppression & injustices in
society. He is married to beautiful Malati.
She was a well-known film actress who
g:ugsupherca:eeratmehﬂwﬂﬂf her
hiusband, but the society does not let him
live peacefully. Heisentrapped in income
tax liabilities and his factony s notmaking
any progress. He is now forced to ket his
wife work and eam so as to keep the
household intact. In order to save his
legal hassles, he is told tomeet the minister
in his house. There, the very people,
against whom he hadwritten in hisarticles
in the newspaper, insult him. Final blow
comes when the minister suggests that
he send his wife with the minister on a
fwo-day culstation camp.

Original Play in Kannada
“Nammolagobba Najukayya™ by TN.
Seetharam
Translated into Hindi by Mangal Desai
Directed by R. Nagesh

ARAGINA BETTA -IN KANNADA

The queen of Khosala while going
pound with her maids once comes across
the painting of a child, which impresses
her greatly. She asks the King to locate
the painter and bring him to the court.
The king orders his soldiers to lock for
the artist. The artistis however a freedom
loving character who lves in the hills
away from the township. The soldiers
search for the artist and harass the villagers
to inform them of his whereabouts.
Hassled thus, one of the villagers informs
the soldiers about the hill where the artist
Bues However, the soldiers catch hold of
& servant of the royal household as the
artist and take him to the palace. At the
pleading of the maid who is in love with
this servant, the queen releases him with
the condiion that he should bring the
real artist fo the palace.

In the meanwhile, there is an enemy
attack on the kingdom and the king

leaves for war promising to get the artist
no sooner he is back from the war, The
servant and the maid somehow trick the
artist to come to the palace. The queen
gets him to do her portrait. The queen
falls in love with him and goes with him
ta live in the hills. The king retums after
vanquishing the enemies to find a
beautiful portraitin the place of hisqueen
in the palace. Suspecting what would
have faken place, he asks his men to look
for the artist and the queen, The servant
and the maid spread the word around
that the queen is performing a penance
for the victory of the king. The soldiers
arrest the artist and the queen and both
are killed. The king announces that the
death of the gueen was due to the
penance she had undertaken and
punishes the servant and the maid for
not keeping him informed propery.
written: by Hooli Shelthar
Presented by Nandana of Bangalore
Dected by Ratna Magesh.

Mandara - Exhibition and sales of
Karnataka silks and Handicrafts
mnmmvdhyhhrsm#ﬁnlﬁ International

E‘:hﬁ:l.u-un of Paintings

Sponsored by Kamataka Lalitakala
Acadenny

Kamataka Lalitha Kala Academy
right from its inception in 1964 till today
has taken up various projects in the field
of art thereby contributing to the growth
and developrment of finearts. At present
the academy is encouraging youth to
participate in the field of art by organising
workshops, seminars, state level
exhibitions, providing students
scholarship, amanging individual and
group art exhibitions both in the state
and other states, dedaringannual awards
to senior artists, conducting workshop
on graphics for youth artists, video
documentation of works of well known
artists, arranging competitions and prize
distribution programmes with the support
of IFEX New Delhi and amanging art
exhibitions jointhrwith the Mational Fine
Arts acaderny. There is a Plan to create a
fund for the welfare and benefit of needy
and voung upcoming artists. The
proceeds from the sale of these collection
of Arbworks will be utilised for this

purpose.
Henoy doroesl, nfioroT-2001
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Kalaguru Daru:h:m‘thima.lhand 511 MV,
Minagag] are responsible for the growth
of the vericus art forms like Drawineg,
Graphics and application Sculpture.
Hundreds of artists are the students of
these honourable persons and their
contrivution to the field of art in
Kamataka is remarkable.

At present Mysore Association,
Mumbai is working in this field and has
brought many Kannada arfists to the
lime light.

The paintings of the following artists
are being displayed at the exhibition:

Subrahmanya Raju - Bom in Mysore
{ 1907), studied art of J.J. School of art
Mumbai served as art teacher in CT1
[Mon CAVA) Myusore and Davanagere
College of art. Worked both in traditional
and modem styles. Hasweon Gold Medals
in the Exhibition held at Musore anid
Travancore, His works an The Dasara
theme can be seen in Mysore Palace.

Dr. B. M. Hadapad - Bom in 1932,
Badami Kamataka. Dr. Hadapad, a
farmous artist of Kamataka has always
been innovative. He isa mile stone in the
Jourmney of Karmataka Art, who has
created an atmosphere of modemn ar
and made popular it. He established
‘Hen School of Art’ where each student
became an artist. He has exhibited his
works in various places in India and
abroad, who got KLKA Central LKA,
Kamataka Rajyostava and Vama Shilpi
K Venkatappa Awards, Kannnada
University of Harmpi conferrd on him the
prestigious MNadoja an honorany D_Litt.
He had been the Chairman of KLEA

Peter Lewis - Bormnin Thonase [Lidipi)
in 1936, completed Diploma in fine arts
from J.J. School of Art. Held 18 one
man shows 1963-73, and was connected
with Groups ‘We seven’ , SCAC and
MAC . He has won gold Medal in J.J.
School of Art, KLEA, TNLEA Art Council
of Kolkatha and other awards, Af present
he is Chairman of Kamataka Lalitha
Kala Acadermy.

G.5. Shenoy - Shenoy born in Udipi
{ 1938 -94) has an important place in the
history of Kamataka. Being a Diploma
holder { From J.J. School Mumbai ). He
had manyexhibitions in India and abroad.
KELEA honoured him with an honorany
award.




Vamadew S0 - ake
= Musore (1941) got his Diploma from
Gout. Arts and Crafts college Madras. He
& one of the leading founders of
Kalagrama a Cholamandala. He had
many exhibiions in India and abroad.
He has won many awards  including
KL KA and Rajyotsava award.

And theweorls of many other eminent
artists ke Kamalakshi, Usuf Arakal,
Chandrashekara , Poomima Patil
Hishor Kumar, Gangadhar, Bhabani,
Jagadish C Kudari and Gurudas Shenoy
will also be exhibited.

ABOUTTHECO-SPONSORSOF
KARNATAKOTSAVADEPARTMENTOF
INFORMATION, GOVT.OFKARNATAKA

This Department mainhy disseminates
information about all governmental
activities. It is also the public relation wing
ofthe government and helps in spreading
the culture of Kamataka. [ also hests the
programme  Pratibimba and regularly
decides and gives out the awards for
cutstanding films, at the State Level. The
Department produces teleserials of
documentaries under the title of
Avalokana. It also brings cut a magazine
regularly. Under the dynamic leadership
of Dr.D.V.Guruprasad, IPS, who is
himseli a well known writer, the
Department has made strident growth.

Department of Kannada &

Culture, Govt. of Karmataka

The department promotes and
propagates Kannada language and
supports teaching of Kannada to non-
Kannadigas . [t achively promofes
performing arts and cultural activities it
give pensions to old artists of Kamataka
it helps many publication of literary value
to its credit, Every vear at the time of
Rajyolsava it gives away “Rapolsava
Prashasti™ awards to wvarous eminent
people from the field of performing arts,
Bterature, sports and various other fields.
It sponscrs within and outside the state of
Hamataks cultural programmes under
the active leadership of Shri Kedar LAS.
Secretary of the Department and Shri
K. C. Ramamurthy, LP.5. its Director, the
department of Kannada and culture has
been responsible for nourishing and
promoting the cultural activities not only

India and abroad also.

KARNATAKA STATE TOURISM
DEVELOPMENT CORPORATION

KSTDC promotes and develops
tourism in the state of Kamataka. It has
designed many attractive packages of
tours for the visiting tourists. Not limiting
itself to the restricted view of tourism,
KS5TDC under the dynamic leadership of
Shri KV R. Tagore, IPS has infused lot of
newr concepts and ideaswhich will attract
a large number of tourists they have in
the mmntpaﬂmgunlmﬂwymﬁ;llu
Karnataka food festival at Culcutia and
Delhi . The Kamataka food festival in
Mumbai has been sponsored by them.

THE MYSORE SALES

INTERNATIONAL LIMITED

This is the public sector organisation
and represents the Marketing wing for
the products manufactured in Karnataka
like silk and handicrafts. MSIL also
promotes tourism by booking KSTDC's
package tours. MSIL has a national
distribution set up with offices at Delhi
Mumbai, Chennai and Hyderabad.
They regulardy post the programme
Nityotsavaon T.V. which isavery popular
itern, Thisis aprogramme of a promaoting
and selecting the best arong the poung
musical talents. In the Mityotsava being
presented at Murmbai the participants
who have reached the final rounds will
be taking part. MSIL has also brought
cait many audiccassettes.

BHARAT YATRA KENDRA,

BANGALORE

Bharat yatra Kendra has been
promaoting literary and cultural activities.
It has sponsored many publications. It
has also actively supported presentation
of many plays and other performing
arts. Headed by Shri Magara) Murthy
who himself is a good artist, Eharat Yatra
Kendra continuously striving to serve the
cause of art and literature.

UDAYAN, MUMBAI
Udayan is a cultural organisation
which promotes performing arts like
rusic,dance and theatre. [t has spotted
many poung talents and promoted mamy
talented young theatre groups who hawve
been involved in the creation iof

meaningful theatre. It is headed by Ms.
Amita Banerjee, President under whose
dymamic keadership the organisation has
groram from strength to strength. Udayan
is sponsoring the Hindi play © Man Hi
Man Dalla Naache” in this festival.
IPTA, Mumbai

Indian Peoples Theatre Association
was bomn on 15t May 1942 and adopted
and integrated progress and
modernisation into our rich Indian
culture. |PTA staged progresive plays
educating and etheuising people it
focussed on the causes ard solutions of
problems faced by masses and strive to
built an awareness and passion for
creating a better worid

Many stalwart personalities like
Harindranath Chattopadhyaya, Bimal
Rovy, Kalafi Azmi, Vijaya Mehta etc. are
among the founder members of IPTA.

[PTA issponsoring the pley Aur Kitne
Tukde in this festival

EXHIBITION OF SCULPTURE
SPONSORED BY KARNATAKA
SHILPA KALA ACADEMY

The Sculptures of the following
eminent artists from Kamataka will be
on display at the exhibition.

TRIMURTI
JEWELLERS

GOLD AND DIAMOND
l ORNAMENTS

4604, Venkatesh Niwas, |
Ground Floor,
Bhaudaji Road,

Opp Mysore Association,

Matunga (C.Rly.) Mumbai-19.
Phone : 402 34 85 _’J
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BHARATANATYAM }

ARANGETRAM
{(Ranga Pravesha)
of
Kum. Anushree Harinarayana
iDisciple of Smt. Thangamani
Nagarajan)
on Sunday December 30, 2001

atllam.

al
Vishnudas Bhave Natyagriha,
Vashi.
(Opp. Vashi Bus Stand
Mavi Mumbai)

All are cordially invited.

{Kindly note the changed date &
time of Arangetram as 30-12-01
at 11 a.m. at the same Venue) 3
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PROE ASHOK DAMODAR RANADE

Sangeetacharya Prof. Ashok
Ranade = an eminent musicologist.

He had his rigorous training in
Hindustanivocal music under Gajanan
Hao Joshi. Laxman Hao Bodas,
Prahlad Ganu and B.K.Deodhar. He
served in A | R Bombay, where he met
Hamida his life partner. He become
the first director of the University Centre
Mumbai, (1968) and was also
Associate Director of Archives and
Research Centre for ethnomusicology
of the American Institute of Indian
Studies in 1983, He was also elected to
coulson Indology fellowship. Wolfson
college Oxford UK. (1979). He had
alzo conducted voice culture camp and
composed music for plays and
documentaries. He received the degree
of Sangeetacharya from Akhil Bhartiva
Gandarra Mahavidyalaya Mandal in
1976 and held the position of Director,
National Centre of Perdforming Arts.

His publication includes: -

1) Sangeetache Saundaryashasira,

1975
2) Stravinskiche Sangeetik Saundarya

Shastra 1975
3] On music and musicians of

Hindustan 1984
4) Stage music of Maharashira 1986
S Maharashtra Art Music 1989
6] Feywords and Concept; Hindustani

Music

{Above resume is from the book
‘Maharashtra Art Music’)

In addition he has to his credit
innumerable articles in leamed Journal.
His lectures are a freat to the public.
Such an eminent person was invited to
deliver the lecture at the Mysore
Association, as a part of the platinum
Jubilee Celebration. Eventhough the
fopicwas “Contribution of Maharashitra
to Indian Bhakii Movement” Prof,
Ashok Ranade in his unconventional
way showed and dermonstrated through
records cassettes how Bhakti and music
go fogether and forms a binding force,
and had m in the Society. He
also explained how music is a potent
torce, whetherig is instrumental, folk or

Prof. Ranade explained in many
parts of India there are people with
Simple cultures, with no system of
reading and writing, but music binds
them and when they sing, naturalhy

they do not wormy about the Compaoser
or the author.

In Maharashira there are seventy-
five forms of religious music and fifty
forms are documented and are available
and Prof. Was of the opinion that oral
tradition never dies but Survives.
Further he explained religious music
derives its “ integrity and Survival value
from itz direct response to and
participation in group experience and
the fusion of the individual and the
Common Sense”. (B.A. Botkire
‘Folklore®, standards dictionary of
folklore, Mythology and Legend) to
illustrate this he gave number of
examples.

In religious music there is no Single
artist, nearly every one ina group knows
the Song and Sings them or if he/she
cannot sing, will observe and most
importantly all are participants. He gave
the example of Ghana instrument.

King Someshvara Il succeeded
Vikranaditya. (1127 A.D.)

Someshvara [l ruled from 1127 to
1139 A.D. the absence of serious ways
helped the King to devote more time
and energy for literary pursuits. He
composed in 1129 A.D. an
Encydopaediaknow as Abhilashitartha
Chintamani, also knouwn Managsollasa,
Because of his Scholarship he was
knows as Sarvagna Chakravarthi.
Abhilashitartha Chintamani provides
a graphic picture of the prevailing Social
Condition in Maharashtra before the
adventofMughal rule. The work mainly
dealswith sports, dance, entertainment
and music. Many other topics are also
discussed here. Folk music or regional
music also has been given adequate
Coverage. (For more details please see
Prof. Ashok Ranade, Maharashira Art
Music Cho Three)

Further he explained even though
instrumental music to a larger extent is

et dordeed, Gdonot-2001

the property of a Specialist, the Single
String instrument is easily accessible
and easy to handle, and he proved to
the audience the hypnotic effect of
repetition. Religious music transcends
all barriers and the melody, ‘created
wonder and that is why they wander’
he said.

Gajar music [which is like Vedic
recitation is from low to High Pitch)
and is wvery powerful and
accommodative.

Bharud is another form of music.
The theme is closely associated with a
people or from the daily chore.

GGhondlalis normalhy plaved orsung
in temples. Particularly it is very much
evident in a temple he gave the example
of Goddess Ambabai. Trans Music in
the eves of elite may look odd but it is
important, Here man becomes one with
God which is unexplainable.

OVl a musical form finds a
reference in Someshvara's
Manassollasa. They are sponfanecus
expressions of Maharastrian women
on occasions when in joy, they sing or
dance in groups or reunion in the family.
Or it may be on asocial festival. The
lines in an OVI may vary from three to
five. Because of the oral fradition QW]
is alive even today. The OV songs are
sung by women only. The innermost
feeling is expressed in a natural form in
some form of Rhythm. The musichasa
local touch.

Lastly Prof. Ranade through his
audio cassette explained how mystic
music not only enlightens but the
elevates the common man. He also
siressed the importance of Varkari Sect.
The Varkaris preached through music
and used various modalities. He gave
the example from Dnyaneshwrari.

Prof. Ashok Ranade enthalled the
audience and, proved, the Secreat of
Successiul Communication of Music
hies in the Sodal interaction with the
Rasikas and transported us to an
another world at least temporarily.

[




. """""’pPlpeeppbBbob

2IONTROR ZeRTEO | 3, Te &T 00 32083 Terie 30883 TBCDRY,
BLOTILS T00We X, BNOT 2.000 ZESES !

WONTROT WS,080 TOF, Wm° Tl & =383, SApes® & O.
3, Fooowehd SEcliteD AT Bok, WARAdeT, Bes mECITANS e C.

cdnems - 1

sloridaba oo tmnead: (Zlondech Sens ~ER Fab0D 32 d.80e.)
CoLEe TS """f‘ 4000 2853, IALEIT o —

oiﬁma" - 2
oo 39AD meneweth cdestsdiold) 4000 H.en. maoesh 589 8.en
Aoomo 2ee3t e mne wiven o, 303 e

L, 136 desio 8. 5,70,000.00 =73,

- (™

| Ddes evmuriad &ne ooamRLanes |
1) &gco® 31d29R adfﬁﬁﬁ#ﬁ;g{ S0 RZIT0N ot 138, gooniss ands.
2) 5 wgme S, AdesEngs, D0eR=on AR wond, ce. 10,000.00 teimsia.
oo medng diuinied sineds ot S, miasd SR Mo, A, 3 =m0 A G
Rarie Sade S suRl SR Fiie cleesod S5 00 s edney soul, §15°S XuK E,

o S2a, werioche

4
1

- 208 Senin Sdn fedh S 7 mile tdon a4

HooRAT BSrined w0 Sy, |

wmrmed: cleend 890 ook Sxemived verly aand 2 mrs simnge ovoora, e, A AdesaEnisk
TRouiRnE. otd 2207 Sun dod, 24 ghod éﬁmjaq... ZRERD Beados, achod Fedohrnvche medszarics,
SnaneesE
Fmna Ed dedny SRegd v werinong.
adeension: o Sdoben e donidesd), cleenSoha,

st doekder gomise ZoZir.

N,em® 3083, Lmeanis®, Batmees ; 5431355

E-mail:greencountres @ hotmail com |

e e e




=eoni o 4655k STriE TotER e8RS BRBoINES

TG, T tiRrioinn,
mo, doh Rariceh,
gxn 0ok gommh,
XoBa 7 HScinh.
| Snss Budsin mhond o=,
Seeerieds TRed - B0 w0 e

vty sReyn=t 2 R SOCONR Rel 45 SR Robsl. S ol 3 HeR, DANSD, ZADT3 onch

L3 =
Ssh, o ied. B Getda R & Sinsmer Smess Rodenin 25, Sl BIRsehns.
.":;"' e .
o el ﬁ_‘:#‘

el = e, o ard
il FRad MR
)

‘Eﬁrﬁiﬁﬂh 3n,08, UT, Sony,

25,3 eush 06T JoEnen S5

o 1007 1055 Sonizchsion 2 2 g 2od myRoniss Cimori a3, b8 el SRR ke Dy,
ERCD0IRG el S,

o wOariod, 350 SngFuEn uocd. S8 LnERE, Ben woinh.

e B S0 mAned) sHhads: Sonacnes B 55 00, TRERFED TR ON,S00 e

rF)

¥

o TeEEd dREd uRim E SRED 0T ORONY OO, SR80,

=

s Do OEOns ddbond S En s eahem 7 SRl 4008, REERAT eT3eE.

| s Al  aim e SRE S, e MU0, BETE R

o Somp, BURRE), IR0 LYSREN ToUOHAD XBLTIE I, enmt A 33,08 vhima.
s =ohoher b 0d melE Ee B Som sl

o 0.5 P S0 g BEE SERE .

=y on — & g s e,
o =& 2300 ons s EE =, Leisnnes AEREs.

o

o riomch ¥50eric XS Y wg,obs e Somod, en 3.
| o mEI0EdE. s Her ¥ E SRdme SRt shrd Crido 385, rocd S s, eaen 28 AT 3.

==

e %523 gomh wof frog, M

1

—m = — o
s EnEEo =0 S.28% = En.
E* 4 ] R -

oot taed BuRh fuindd Dednd « smelgd Sa00 W, BATHRLS 23,2 Bund, 803 foros.
Iooris 3.

S Aondloesd, Bfocno-2001




WITH BEST COMPLIMENTS fram ] L]
i The Karnatska Bank fhd. | Feaiy
P b o -

i

OPEMING SHORTLY | |
s S




Rega. Mo 04001585
Rogn. Mo, TECHS =202 WE12001
Daite of Posting ; | 13-12-2001

- Mesaru Tingalole - December 2001

f:é?ﬁ Platinum Jubilee Celebration
75‘? The Mysore Association, Bombay

Presents
A Hindustani Flute Concert by
PANDIT HARIPRASAD CHAURASIA

In aid of its
Composite Training Centre for Performing Arts

On Saturday the 19th January 2002, at 7.00 p.m.

at
NEHRU CENTRE AUDITORIUM
Sponsors ESSAR
Union Bank of India -"

A positive ad-Fitude

Tickets Available at the Association
Rs. 500/- Rs. 300/-

Edned, Prirded & Puldished by MAN. Prkad, On balsall of the kMySoo Association, Mumbail. Tol - 402 46 47
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