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169th ta 22nd Jan 2005

Kamataka, Bangalore

159,01 2005 700 ponn.
Dharwad Troupe

20,01 2005 7.00 p.m.
21.01 2005 7.00 p.m.
22.01.2005 7.00'p.m.

Kappanna, Giraddi Govindraj
26.01.2005 10.00 a.m.
12.02.2005 2.00 p.m.

FORTH-COMING PROGRAMMES

QOutdoor - Sports
Theatre Festival - G. B, Joshi Shatamanolsay
Sponscred by Dapt. of Kannada & Culture, Govt. of

Three Kannada Plays
Kadadida Neeru by Karnataka Kaloddharaka Sangha

Muka Bali by Abhinaya Mataranga, Bangalore
Saltavara Neralu by Benaka Group, Bangalore
Seminar on G.B. Joshi's Life & Works

Speakers ; Shri Arya T. 5. Nagabharana, Srinivas G.

Republic Day - Flag Haisting
5ri Maaghi Ganapathi & Sri Salya Narayana Pooja
followed by Prasada Viniyoga
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The Mysore Association, Bombay is
one of the constituent bodies forming
the (. B. Joshi Shatamanofsava Samiti
that is celebrating . B. Joshi's
Centenary. Asapart of these celebrations
it is hosting three dramas/play all written
by G.B.Joshi and a seminar on the life
and works of G. B. Joshi at the Mysore
Association Auditorium, we are
reproducing here excerpts of hwo articles
written by Shri Kirtinath Kurtkoti for the
Compendium “G.B. Shatanamana” to
give ourreadersa glimpse of G.B. Joshi's

life and uorks,

It was by accident the GB, as Govind
Bhimacharaya Joshiwas popularly known,
becamea playwright and publisher. Writing
under the pen name, Jadabharata, GB
went on to become one of the most
acclaimed of Kamataka's playwrights with
dramas like Sattavara, Miraluand Kadadida
Meru to his credit, apart from founding
Manohara Grantha Mala in Dharwad in
1933, which has the distinction of having
been in the forefront during the tumuliuzous
phases of the evolution of Kannada literature
overthe last 7 decades. It has published the
works of more than 100 authors, each one
of them a name to reckon with. It received
the Distinguished Publishers Award in 1993
of the Federation of Indian Publishers.

When Geleyara Gumpu, a closed circle
of friends in Dharwad which included
Janapeeth Laureate D. R. Bendre and
Sham. Ba. Joshidisintegrated GB, who was
notonly an active member of the group but
also worked as the Managing Editor of Jaya
Karnataka, became unemployed. The last
Sham. Ba. Joshi suggested to GB to begin
a publishing house.

Housed in a rented building. obtaining
papers on credit from Bombay, Manohara
Grantha Mala (MGM) took off with the
publication of Betageri Krishna Sharma’s
malden novel, Sudarshan. Someone, it is
said, purchased a house just because he
found a horseshoe is was true to GB. But
GBwaslucky. The Grantha Malais now 70,
and goingstrong. Almostallwriters belonging
to the Mavodaya literary school got their
works published by MGM.

The way GB tumed a playwright is
equally fascinating. His first play, Mookabadi,
which was gathering dust for 30 years, was

“G.B. JOSHI - JADABHARATA”

revised and rewritten again and again before
it saw the light of the day. Mookabali drew
the attention of theatre directors byits novelty
at a time when Shrirang's plays were still
struggling to emerge outof their monotony.

Be it a literary work of his own or a

‘publication of his MGM, it was the fruit of

GB’s indefatigable will-power. His was the
will of the sage Vishwarnitra who swore:
“Anyamindrem Karishyami™ (I will create
anather Indra) butundemeath of the tough
exterior GB lays a genlus which found
expression of his dreams. None of the
members of Geleyara Gumpu, save D. K.
Bendre had this power of dreaming. But
while Bendre's dreams acquired metaphoric
dimensions in his poetry, GB wrote down
his dreams and left it to the readers to
discern their meaning.

After 1947, when Jadabharatana
Kanasugah: (The Dreams of Jadabharata)
was published, dreams stopped visiting GB
This pursuit of a goal resulted in GB's
personality finding manifestation in diverse
areas.

GB was a stout and well bullt man.
Chandrashekhar Kambar once compared
hirn to an elephant. Like an elephant which
finds its cwn way as it treads, GB ploughed

"alonely furrow. There was nothing mean in

amnything that he did He invoked Kerur
Vasudevacharya in a planchette and came
to kneow his last wish. He saw to it that Keru
Vasudevacharva's Mala Damayanti was
staged.

For GB, be it a play or a conference,
everything had to be like a fair. a festival.
Though he hailed from an humble family of
the priestly Brahmins, he was known for his
magnanimity. Hewasakingly extravagance.
s Bendre has visited in one of his poems,
GB s life was a Kashmin shawl. It becomes
munificence and renunciation as well

In 1942, he organized Vasanta
Sahityotsava in Gadag. He collected about
150writers and honored by offering jasmine
garlands, Kosambari Panaka and
Mosaravalakki. Thiswas hiswayof felicitating
writes.

We always recognize a person by the
success he has achieved. GB was not
deprived of success. The success he achieved
in writing plays and building the Grantha
Mala into a landmark in publishing history
was trernendous. The fact that his publishing

- Kirtinath Kurtkoti
house has survived for the last 70 years, is
in itself remarkable. Thousands of
subscribers have established a live
relationship with MGM.

GB's plays are unigque in the history of
Kannada drama. According to him, theatre,
too, like the Grantha Mala, was a celebration
mvolving hundreds of people. It was with
this intention that he staged Patitoddhara, a
play by Hilgol Narayanrao under the prefext
of felicitating him. His whole endeavor was
to revive play which was completely
forgotien, to revise itsoasto meet the needs
of the stage apart finding new meaning in it.
Whether his endeavor was successiul ornot
is unimportant. What is imporiant is the
nobility of his purpose. When | adapted
Churamar Sheshagir Rao's play Shakuntala
for radio, it was GB, more than | who was
elated. Both production of a play and
publication of a book were creative tasks for
him. What | found in all his endeavors was
the enthusiasm of a maiden performer. A
debutant always has this conviction thatifa
torch is lit, the path before him opens by
itself. Hemay thread the wrong path, buthe
is undaunted by it. Nevertheless, | think
there was something in GB's personality.
We need not treat GB as indispensable
from the point of view of either the Grantha
Mala's future or theatre activifies. His son,
Ramakant Joshi, looked after the future of
Grantha Mala and now his grandson,
Sameer Joshi is looking after it and started
Jadabharata Prakashana devoted to
children’s literature. For theatre activities
there are host of young enthusiastic people.

G. B. Joshi belongs to the first generation
of modemn playwrights, a conlemporary
Kailasarm and Shriranga.

G. B. Joshi starbed his dramatic career
only after Independence. This renowned
publisher and editor of Manorama Grantha
Mala had written a nowvel, published a
collection of his “real dreams™ before he
published his first play Mookabali (1960].
The first draft of this play was prepared by
him some 30 years ago and he wrote and
rewrcte it The theme of this play is very
simple. The harassment of an innocent
woman married fo an idiot by her mother-
in-law. The mother tries to bring a second
wife to her son with an express intention of
harassing her daughter-indaw. This is the
plot of the first draft. The purpose of this is

— B ———————————




o expose the cruelty of our social systern.
But the author was not satishied with the
structure of the play and wenton developing
it until it reached its present form, and
added two mone acts to the nuclear play.
The title of the whole play nowis ‘Aa Uru Ee
Ui’ (That Town and This Town).

Theplay, asitstands now, has a different
purpose from that of the first draft and also
nas a different form. The protagonist,
Sushila, in the onginal play, is a just a
helpless victim of a cruel social system. But
Susheela, in the developed play, has a stoic
endurance and more than that, has a keen
awareness for her individual destiny. The
dramatic action moves from a village to a
town alternatively and the play brings the
whaole panorama of human life to the full
view of the audience. Butwhatisinteresting
in the play is that it doesn 't imit itself to only
what happens to Susheela only.

The strong pointof the play, itseems, is
the ‘namative’ of drama. On the surface it is
presentedin the stories which each character
feck impatienttotell Some ofthe characters,
like Lingavwva or Subbakka, are not
connected with the main plot, but they with
their stories help to thicken the plot. They
contribute to the plot what Yeats called
emotions of the multitude. But at a deeper
tevel the 'narrative’ works as something
which cannot be enacted. The behavior of
each character is governed by it but the
behavior cannot express it A strain of a
folk-song sung by the unseen woman at the
house of Lingavva sums up the whole life-
story of Susheela. It seems as though the
platand character alone cannot express the
meaning of the play. That is why drama
takes the help of namative, poetry and
music. The audience must recognize not
only the unknown but also that which they
already know. One can confidenthy say that
this play is the first example of a Total
Theaktre in Kannada.

The other plays written by Joshi,
though very effective, are not as dense as
his first play. His second play Radadida
Meeru (Disturbed Waters) depictsthe decline
of idealism and political comuption. The
protagonist Shivappa is destroged by forces
which he cannot control and by prablerns
for which he had no answers. He loses
property: his daughter is molested and his
gon murders the political leader who has
molested his sister. Shivappa’s faith in
Gandhian ideals is too weak to bring order

in this moral disorder. This play ends in
shivappa's death which is a ittle sentimental
and melodramatic. The fact is that Joshi's
drama cannot express evil without the help
ofmelodrama. Itappears that melodramais
of two kinds; it can appear as the first and
essential phase of drama or in post-phase in
a cormupt Joshi’s melodrama is violent and
essential and it 15 an effective means of
distinguishing evil from good. The fact of
Joshi's drama was felt only by his third play
Sattavara Meralu (The Shadow Of The
Death). Alongwith Girish Kamad's Tughlag
and Chandrashekar Kambar's Jokumara
Swarny, it is one of the modern classics
which made the movement of New Thealre
successful. The themne of the play is religion
although it cannot be classified as religious
play. It tells the story of the steady and
inevitable decline of a monasten,, areligious
institution meant tot the spirtual up liftman
of a community. The Swamiji of the
monastery has to be enlightened person. In
their play a Swamiji builds the monastery
and his successor develops it When he
grows old nomination of another successor
becomesa politicalissue. Krishachanya, the
administrator finds out Naryana, a young
man who is not ready for renunciation and
unfit to become the Swamiji. He is sick of
the double life and the bondage of asceticism.
He is not even a scholar of the Shastras. He
realizes his failure when he cannot answer
the question put by a German girlin Sansknt
Heleaves the monastery and goes in search
of liberation. Krishacharya spread the
rumodr that Swarmnijiis died on his pilgrimage
and builds a samadhi for him. A newswamy
comes out and confinues the institution.
But the dead swamy comes back o the
monastery and questions the veny truth of
the samadhi and also the truth on the basis
of which the institution has been built
Thethemewhichis very complex raises
- and the individual freedom. Although the
playchampions the cause of the freedom of
an individuals it also sees the opposite, the
validity of the authority of tradiion. The
problem is, neither the tradition nor the
indimvidual freedom, though involved in a
never-ending conflict are allowed to die.
The continuity of tradition and the challenge
of freedom, counter each other to the utter
dismay of devotees, who are common men
and women seeking easy solufions to their
mundane problems. Thechorusofdevotees,

give expression to their bafflement. But
there is another drama within this drama
presented by the dead who are lving and
the living who are dead. The image of life,
which is reduced to mechanical habit of the
dead souls i truly homifing. MNarayana,
escorted by Krishnacahana and a Barber,
walking through the woods, in the srmal
hours of rmoming enacts the sufferings of a
person due to the imposition of a way of life
which is unkrown to him. But what is more
important and what he cannot enact is the
existential tragedy of a soul to which veny
choice is a form of betrayal, and reality a
form of flusion. His escape s no escape
because every escape leads him to another
bondage. He encounters Sheena, the
boyhood friend of Krishnachamma, who has
lost his wits because he had seen his dead
wife come alive in the form of another
worman who was dead, now searching for
something that he says, but his search is a
parody of a serious search for truth. But
there is no escape from theat search because
he is being chased be a buming stalif of a
sanyast. The dead speak to hi in a language
of ghosts but he has twice in the play and
realizes the immaturity of his own soul The
dead wife if Sheena, the diing swamiji, the
nonliving Sheena, all are dying to speak
gut Butthe living have no ears to listen to
them. The darkness cover the monastery
which the moming discovers, but the truth
does not emerge.

Joshi's next play MNane Bijala s an
adapiationof Pirandello’s Henmyg IV, Joshi's
fascination for this strange play is due to the
tiverne which has been obsessing him since
e wrote Kadadida Meeru. listhe theme of
illusion and reality which is also the theme if
Firandello s Henry IV, The conceptol flusion
forJoshiis Indian, itis Maya' in the Vedantic
sense. Pirandello’s protagonist interprets
personality as role-playing which requires
the power of imagination either poetic or
lunatic. Joshi's protagonist presents a realistic
Hlusion to counteract the illusion of reality.
Another reason for Joshi's fascination is his
eagerness o unravel the mystery of
madness. Rudrappa in his Mookabali,
Rachya in Kadadida MNeemi, Sheena in
Sattavara Neralu are all abnormal characters,
whosee beyond. Characters also sometimes
behave asif they are possessed. Sheenappa
in Mookabali talks o Ramanna's wite in
terms of proverbs and rddles. Shankara in

{contd. to pa. ?J‘
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HONOURING A LIVING LEGEND

MS - The living legend passes
away
M.S. Subbulakshmi, popularly known
as M S and a living legend in her own life
time passed away on 11th December
2004. The media was full of her story
and the void that has been created. The
entive nation moumned. Much has been
written on MS and even then much more
has been left unwritten.
Mesaru reproduces in this issue an
Editorial which appeared in Hindu on
the occasion of the conferment of Bharat
Ratna on MS, which gives the readers a

The conferment of the nation’s highest
civilian award - the title Bharat Ratna - on
Smt. M.S. Subbulakshmi, renowned
musician, will be hailed throughout the
country as a fitting adoration of a great
genius. The Gujral Govemnment has brougnt
the supreme national honour to a new level
of relevance in terms of egeneration of
vahies by nominating M 5. for the award
this year. That she is the first musician ever
i be decorated with the tile will harmonise
uniquedy with her peerless reputation as the
inspiring “Mightingale of India”, who has
delighted audiences in India and abroad
consistently for decades with her resonant
melody and seemingly limitless repertoire.

The President Mr. KL.R. Narayanan s
conferring Bharat Ratna on Mrs. M.S.
Subbulakshmi at an inwestiture ceremony
at Rashtrapathi Bhavan in New Delhi on
March 15, 1996,

As an authentic exponent of Camatic

music M.5. has earned such acclaim that a
procession of titles has come her way with
almost monotonous reqularity. The acme
af it all the title Sangitha Kalamdhi was
conferred on her by the Music Acadermy 30
years ago. The abiding excellence af her
musical gifts has often baffled the world of
critics. She is a phenomenon as a virtuoso
with a repertolre which laterally spans the
entire universe of Camatic music.  Her
concerts have unfailinghy transported the
listensers to a sublime mod of ecstasy and
devotion as her whole approach to singing
isstronglyinfluenced by a spiritual Bhavaor
mood of the sahitvas or the compositions. 1t
is the pundits who have ever disagreed on
whether M.S. is a greater exponent of
Thyagaraja, Muthuswami Dikshitar, Shyama
Sastri or Purandarada.  That it is a futile
debate is much better undenstood by the
vast majority of rasikas who know that M.5.
is a prodigious learner and persistent
mnovator and that her renditions proclaim
how the greatest compositions can be
burnished through a devout searching
attitude.

It would be a serious error to describe
M.S. only as a Carnatic musician. She has
practically, over the last 50 years,
transcended the traditional confines of the
Camatic music concert, by bringing in the
grandeur of Hindustani music as well Her
cormmitment to Nadopasana has been 50
eclectic that great saints - Meera, Kabir,
Surdas and Guru Nanak have come through
her music nearer to the people. She more
than any one else, has put her entire wealth

of musical talent at the nation s di and
(contd. to pg. B)
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THE RECIPE

Into a bare handful of Bones and Skin

Pour just an once or so of flesh and blood
Put in a heart love full Sea in flood

Like wise a mind Sea-deep & free from sin
Fix on two jumbo ears two goo goo eyes
Paint a smile of babe at Mother's breast
Enclose a soul that caps Himalaya's crest
And speaks with tongue
which honey's sweet defies.
The stuffing? Goats mill,
Soya Beans & Dates.
MNow cover to brim with suffering
human tears
And bake this Dish in gaol
for one score years
Take out and garnish with Paria mates
Wrap up in rag, prop up with bamboo
And serve the world redeemer - our Bapoo
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G.B. JOSHI - JADABHARATA

{contd. from pg. 5)
Kadadida Neeru and Narayana in Sattavara
Meerau falk to themselves or to someone’s
else beyond. The characters have found out
away togreater reality but once they escape
they cannot come back. Rachya saus that
he has tied the string to the kite of his soul to
atree but has forgotten which tree itis. Most
of Joshl's characters are like that, they have
forgotten the power which controls them.
They have lost their paradise long back but
are going in search of it in the opposite
direction. This, perhaps, is the mystery of
the ‘narmative’ of his drama. There comes a
stage in his drama beyond which dama,
with all its technical equipment, cannot go,
for the expression of which reality Joshi

“uses his dream-namative.

This is the only technical aspect of his
drarna whichinunique. His characters have
such inner resources which are a litle more
than it s necessary for dramatic action
Since there is no place for viclence in his
dramatic world their madness also appears
to be gentle and amusing. Abnormality in
this world isanother aspect of normaley, the
otherside of the moon. InJoshi's drama the
dramatic and the narrative are mingled to
produce a vision of drama that transcends
itself. Something unknown and unexpected
suddenly emerges out of the known and
familiar action and emotion.

Asitis, itis difficult to give any judgment
on the quality of Joshi's drama. He might
end up as a rmystic playamight and it would
be entirely different, in tone and structure,
from the static drama of master link. His
drama depicts mainly the life of middle class
Brahmin society but does not share its
world-view. It has the vigor and even
viclence of the rural society in Kamataka
coupled with the sophisticated philosophy
of life of the aristocracy. The realism of his
drama is different from the realism of our
realistic drama. It reminds us the realism of
Sanskrit plays like Mricchakatikam, wherea
breach in the well or the fall of a gambler's
dice would suddenhy change the desting of
man. These images penetrate into the hard
and opaque texture of external reality and
reveal the inner drama to the ordinany eves.
The imping, ordinary characters in Joshi‘s
dramna are taught the graceful steps and
captivating gestures. But they wait quicthy
for a proper time which would bring its own
rhythm.
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HOMNOURING A LIVING LEGEND
(contd. from pg. 6)

hermunificent contributions to sodal causes
have been as exemplary as has been her
dedication to the task of knitting India
through her musical mspiration.

Long belfore she attained the peak of
excellence as a concert musician M.5. has
captured the imagination of millions across
the country through her portraval of Meera,
mystic-saint-singer of Rajasthan, in the
immortal celluloid epic. Ewven today, in
millions of homes in India as abroad, her
rendering of Sr Venkatesa Suprabatham
and Sri Vishnu Sahasranamam continues
to provide spiritual succor and tranquillity of
mind for a generation trapped in the hury-
burly of the work-a-day world.

Her multi-faceted personality has heiped
M.5. traverse spaces and distances and
strike rapportwith people of different culbural
backgrounds. She has been uneringly
described as a cultural ambassador for India.
Whether at the Edinburgh Festival or at the
United Mafions, or elsewhere in the Wiest,
wherever she performed, M.S. truly bridged
cultural diversities and brought home to her
audiences the quintessence of Indian
classical music in a way which created
cascades of new interest in the Indian
musical heritage.

The honour that the title, Bharat Raina,
signifies will now being to M.5. not only as
a supreme exemplar among musical
stalwarts but as one who embodies the
pristine divinity of Sangeetha which has
always been regarded in our ancient
chvilization as the vehicle for communion
with the Supreme being. The mibute to
M.5. is thus truly a homage to the spiritual
potency of music.

Courtesy: The Hindu Speaks on Music.
Jan. 16, 1995
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SPORTS DAY EVENTS |

16TH JANUARY 2005

Venue © M.K.E.S. High School Grounds
Teme  : 10.00 am. omyards
Age : Below 5 years (Kids)
Ewvente *

1. PBunning Bace

2. Hita Target

3. Eating the biscuit
Age : & years to 9 years

Events :
1. Running Race
2 Hit a Target

3. Book Balancing
Age : 10 years to 13 years
Everits :

1. Running Race

2. Potato Race

3. Throwing the Cricket Ball
Age : 14 years to 18 years
Events :

1. Runming Race

2.  Potalo Race

3. Aiming the wickel
Age 13 years to 25 years
Events :

1. Running Race

2. Shot Put

3. Book Balancing
Age 26 years to 40 years
Evenis :

1. Brnsk Walking

2. Book Balancing

3. Shot Pul
Age 40 years to 50 years
Events :

1. Brisk Walking

2. Lemon & Spoon

3. Aiming the Wicket
Age 50 years to 60 years
Events :

1. Brisk Walking

2. Book Balancing

3. Lemon & Spoon
Age 60 years & Above (Seniors)
Events :

1. Brisk Walking

2. Book Balancing

3. Lemon & Spoon

Musical Chair for all in two groups :
* S years to 20 years

% 21 years above

If any age group has less than 5
contestants, the events will be cancelled.
Lunch will be sened at Associalion affer
all the evanis.

ES———————

e ——



(19)

(3e0. 3, mabemnc: feved
moiedrn g, each wesad ohdedh
FRbuRD?" sorh s ong.

233 w3 dhod Dot ISR
SROLE. e D TR S CTOTORNE.
ARIEORGRE 82,1 Lomts Semmcna, .

]

EeCRs g ooh ehchmn dcdtod o
wawym 8 aEy, mde BT N
RREELIORAT. toth OF 23 33 Shod i,
% a0y mEy mezZmodecnr
SR, BFobshy ReeEen toom.

HEkEtR,oud, o, L S rven
- Zoddnies, rnoudnish, BeE, SE), 3,
wom enel, tode B8 mmoehal Snensh,
RIRONeh, sog Hot S drish, s
SR e, fovonish e doe trived
ek, £ BRoELa, B Sofds) Sedna,
Hohd: F@, dewhIdng Sedo
SR g e nrdoosh 2, 2 edric
22 040 Chohd Jezdeudopanch.
ccd ELoe, Eodmd, efmdn, damd,
Rerd Rt Sngde vod, ed
Rt wmrle Hats woghiide da e
BAmE gAohd, M rid dotomh.

Ageioeot: ed “shamarihal,
B UG =57 ohal, S Aenhm?”

Gad “OR,E chrsrmnG.
Fofes 2y vee SansnouRng
00D,

Rpeioeohal ‘Bu dndgu, eod
bodow eoed exsip =F- g
SprTecrmmng’ aosEh.

Sadi Zodpezimmonsh. w3 25 et
soeds eornbons]eder gmm,uu

mRind o odode Fedine Shoond) edh
BesmI ey Iy, o8 ohay
seim " Hor ..

St 3o, “aodE mefd !
e BomproreA whdde mil mE
B, Feedde oo 208

== Lohohh ZEaeh ZokdRsy gom

geod - o) e i Serl and Bevd auha 107
el wn) WO mwdemd JmEss

Rpemzie

oz ok, oFad Smown
TodneEmand. WY meshw amEs)
TR Nedun o, TEE ZeeemnG 2umd,
g, mednod g gy . T4 olaly A
cerodalis Iudemne 2o, Sadi
2 cln 28 3¢ daddche Sotach
SStdcinon. MekEd e S
AT oD . Lonid Shed Lotitod Sba
SRy My ricen Summo hed Py
®Om, Gednedh Hesmd Sedcoos

Wnddy,  dgoh  mongads,
CATTRNLS 2, LI e, Soskrermn
vEhmeRhE, ol rodsd soise
GARNmETR webkad, oo,
Dedutsay, Deod dwasl, o
Bad woelode. ZEoh riowdians
vEfon: @mYnvEy ZHdEomh !
LELR0Ch Apeing %ﬁﬂﬁ:t zo!

B 0 dadoln wedokd somen,
Caamieess onl b8, SoZmmrbaicion:
S8 08 Sl

B

TINeE ITRuE MomEroh
RobSbrivE), emabrd, 28 oo Bl e

=el;, mudy nddressmridacng.

Femsmtde ongh enoohd
sehzobet 00T o T oo 3 A nd

wanesnh G9nT dedsy 533
Hehiz, wned sdosk aud of

nomiady s, dussh, v 3R

s dedfod domdn e

sRobes Zebhd xos o choe,
HApdexv: ‘‘agh ohard@o:

-SduRaEh' sk,

A0, Y G Sea 5 RS0,
Bain, Oib 37, sereh abal A fndecnn
EEAEMT. D2AnY wod deemota,
5,00 ZUT¢ Ag smond: a@e,ch
Chridasg 83 onomana.

Dato Saom, =300 Aot
newte noped Snddadoted 3
CoDAE, TE mad d@nen e
[ LoiEm SR ge, omndd
g Bohe ' Sonh opEyehEy .

woEd, Lar Soldih o fobd
Bolomae, bolth, ‘28,5 d BA0RY, TR,
AFHFRUEImEEE dokaEinvEy
DBROLAT.

. SeEF JeedeDE,
mmﬁﬂaﬁﬁﬁﬁ*uaﬂmm s
TRORSTRNL LEERENG owhe. o
SAT o Ddcdoer dedn o
Tod pemmoE:

Tg, 3L, Fowmmeb. och onekn
X3 Boe w{:rﬁ.:- dochn. Fouddowg
Ceramd sasmaidee o, B2 Bacnad”
300 by =t

dado 2, Aseddechs) oo
Hoeunoho, STl meh Suehd thgich ™
S00h SeeoEh.

Zpoovols Ebanmmae, o
bg, e SohcleE™ oo vez oo,

“enh eeas dole?” dad dgn.

““bay ROOTLR RO o100 AeeTuvon,
Tade, CEC0T.

Ve mechd dole?

R, 0D S
"ol =@ Srichdeodd wn,
Ged v Snads.

¢, oiely oty Lot ool Eedeas
q-ﬂﬁ;‘.i..': “as e dEods omoh.

Cetuly mhomh deemain Zeob
Cemoia, Soa, deho. oo oins 2y
ﬁa@:mﬂ? Co Ead and o s
.00 SN riEnE, DUNt 3o fevmha 2.

Tdn e e SReEn BT o
drixdedond S . o8,n SndEs)
ZOSoCDE udn, mnend e Reme
oy, anAh, S,

d:;ﬁ #0003,

g2 enbess,

————————— T s

J———————————




|1

-~

TWO E-MAILS FROM OUR MEMBER

POSITIVE THINKING

All of us have heard of the story of a
glass that is half full of water. Now whether
we call it half full or half empty depends
upon how we look at it. While looking at it
as half fullis a positive thinking, callingithalf
empty is a negative thinking Posilive
thinking is the art of looking at the brighter
side of all things. It is believing in the
goodness in all things and success in all
endeavours. Positive thinking triggers
positive action, which often leads to success.

Meedless to emphasize thatnegative thinking

is the opposite of this, focusing on the

undesirable aspect in all things and factors
that lead to failure in all endeavours. In fact
negative thinking leads to pessimism, while
positive thinking fills one with enthusiasm.

Itis said that to be successful and happy
in life, one must develop a positive thinking.

Even in adverse situations, there is always

something positive to look for. Some

examples for such situations are doinground
in the internet, which is reproduced below,
as a food for thought:

I am thankful...

# For the mess to cdean after a party,
because it means that | have been
surrounded by fiends.

& For the taxes that | pay, because it
means that | am well employed.

® For the husband who snores all night,
because he is at home asleep with me
and not with someone else.

® For my teenage daughter who is
complaining about doing dishes,
because that means she is at home
spending time with her family.

& For the clothes that fit a litfle too snug,
because it means | have enough to eat.

® Formy shadow that watches me work,
because it means | am out in the
sunshine.

#® For a floor that needs mopping, and
windows that need cleaning, because it
means | have a home.

® For all the complaining | hear about the
govermnment, because it means that we
have freedom of speech.

“| ® For the parking spot | find at the far end

of the parking lot, because itmeans lam
capable of walking and that have been
blessed with transportation.

@ For the pile of laundry and ironing,
because it means [have clothes to wear,

® Forweariness and aching musdlesatthe

end of the day, because it means | have
been capable of working hard.

@ For the alarm that goes off in the early
morming hours, because it means the
dawm of one more good day.

® For too many e-mails | get. because it
means that | have friends who are
thinking of me.

THE ART OF LETTING GO

Sooner or later, everyone you know
will disappeint you in some way. They'llsay
something or fail to say something that will
hurt you. And they'll do something or fail to
do something that will anger you. It's
inevitable. Unfortunately, you make things
worse when pou stew over someone s words
and deeds. When you dwell on a rude
remark or an insensitive action made by
anather person, you're headed for deeper
problems.

In fact, the more you dwell on these
things, the more bitter you'll get. You'll find
your joy, peace and happiness shipping
away. And you'll find your productivity
slowing down as you spend more and more
tme thinking about the slight or telling
others aboutit. Eventually, ifyou don'tstop
deing it, you'll even get sick.

So what should you do the next time
someone betrays you? Take responsibility
for your feelings. Even though the other
person may be at fault, even though the
other person wronged you, you are sl
responsible for your own feelings.

In other words, other people do not
“cause” pour feelings. You choose them.
For example, two different people could be
told that their suggestions made at the staff
meeting were “stupid and idiotic.” One
person may choose” to feel so hurt that he
never speaks up atany other meeting again.
The other person may “choose” to feel
sormy for the critic, somy that the critic couldn "t
se¢ the wisdom and necessity of her
suggestions.

As long as you blame other people for
your feelings, as long as you believe other
people cause your feelings, you're stuck.
You're a helpless victim,

Buat if you recognize the fact that vou

Rexnos Jonidnes, =a=0 - 2005

choose your feelings and you are responsible |
for vour feelings, there's hope. You can
lake some time 1o think aboul your feelings,
Andyou can decide whatis the bestthing to
say or do.

Then, you've got to leam to walk away
from disappointment. It's difficult to do?, but
it's possible. The famous 19* Century
Scottish historian, Thomas Carlyle, proved
that.

After working on his multi-volume set
of books on “The French Revolution™ for
s pears, Carlyle completed the manuscript
and took volume one to his foend John
Stuart Mill. He asked Mill to read it

Five days later, Mill's maid accidentally
threw the manuscriptinto the fire. In agomy,
Mill went to Cariyle’s house to dell him that
his work had been destroyed. Carthie did
not flinch. With a smile, he said, “That's all
right, Mill. These things happen. It is a part
of ifes [will start over. I can remember most
of it, | am sure. Don't worry, It's all here in
miy mind. Go, my friend! Do not feel bad.”
As Mill left, Carlule watched him from the
window. Carlule tumed to hiswife and said,
“ldid not want him to see how crushed [ am
by this misfortune. ” And with a heawy sigh,
he added, "Well the manuscript is gond, so
| had better start writing again.” Carlyle
finally completed the work, which ranks as
one of the great classics of all ime. He had
learned to walk away from his
disappointment. Afterall, what could Carlyle
have done about his burmnt manuscript?
Mothing. Nothing would have resumected
the manuscaipt. All Carlyle could do was to
get bilter or aot started. 1

And what can you do about anything
once it is over? Mot much: You can try to
correct it if it is possible, or you can walk
away from it if it isn't

Those are your only two choices.

someltimes you've just got to shake it
off and step up. It's like the farmer who had
an old mule who fell into a deep dry well,
As he assessed the situation, he knew it
would be difficult. if not impossible, to lift
the heawvy mule out of the deep well. So the
farmer decided to bury the mule in the well,
After all, the mule was old and the wellwas
dry, so he could solve two problems at
once. He could put the old mule out of his
misery and have his well fifled. The farmer
asked his neighbors to help him with the

)




showelng To work they went As they
Swew shovel-full of dirt after shovel-full of
&=t on the mule's back, the mule became
Sohened Then all of a sudden an idea
carme 1o the mule. Each time they would
Swow & shovel-full or dirt on his back, he
wond shake it off and step up. Shovel-full
e shovel-full, the mule would shake it off
and step up. In not oo long a time, the
exhausted and dirty mule stepped over the
op of the well and through the crowd.

That s the same approach we all need
ke We need 1o shake it off and step up.

Finally, youneed to forgive. It's difficult,
especialy when the other person doesn't
deserve pour forgiveness or doesn't even
sk it It's difficult when the other person is
deariy in the wrong,

Fart of the difficulty comes from a
eoeemon misunderstanding of forgiveness.
Porgweness doesn't mean that the other
pemson s behaviour is okay. Andforgiveness
doesn tmean that the other personisoff the
Sook He's still responsible for his
rshehanAour.

Fasgiueness is about letting yourself off
e amolional hook. It's about releasing
pour megative emotions, attitudes and
Betsmsous. It's about letting go of the past
S0 pow ean 9o forward 1o the future.

Ewerpone in your life, everyone onand
off S oS going to disappoint you. ifyou
knows howw 10 respond to those situations,
youl beway ahead of most people. You'll
be able 8o e above and beyond your
CIICLIMESSRnOSE.

Action -

Identifyg e people that have
disappointed. hurt. or angered you. [f
possible, select 8o people towards whom
you still have some bitterness.
® Then ask gpourelf, “How does my

bitterness serve me?

o Am [ happier holding on to it?

® Dol sleep betier?

® lsmyliferiches, fullerand better because
of my bitterness®™

@ |fyou find that peur bitterness is hurting
vou, make a decsion.

® Actually decide 1o let it go.

® Walk away from the disappointment —
which means you ne longer dwell on it
or talk about it!

- K. 5. Sudheendra

RETROSPECTIVE OF A MASTER CRAFTSMAN -
NAGESH SABANNAVAR

In the month of December there wasan
exhibition of the sculptures and paintings of
well known artist N. B. Sabannavar, at the
Art Gallery of Nehru Cenire, Mumbai Every
year, Mehru Centre arranges to exhibit the
works of one Indian Master Craftsman. This
yéar it chose to exhibit the works of Shri
Magesh Bhimrao Shubannavar. Sabannavar

and Goddesses to medallions, mementos,
vases, coins, ete. An eye for details and fine
finish mark these works. Sabannavar has
the credit of having carved many coins in
the days when such jobs were being given
tor artists outside India.

Apart from the sculpture, the exhibition
also displayed some of his pendil sketches
andwater colourlandscapes.
Some of the pencil sketches
were the detalled drawings
of the sculptures presented
and highlighted the intense
preparation required in
making a good sculpture,
The other pencil sketches
were shuches of human
forms. The landscapes. full
of depth, perspective and
vibrant colours were indeed
a feast to the eye.

ShriSubannavar is alife
member of Association
Readers may recall our

is a senior artist who has carved a niche of
his owmn in' the field of sculpture. His works
range a widevariety, from statuettes of God

Article in July 2000 which
show cased his works in pictures. Nesuru

wishes him many more years of health &
crealiviby
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Lalgudi receives Veena Seshanna Me:;nmial Award

L.toR. : 56 T.N. Chaturvedi {Governor of Karna

rakal, Sn LM, Vittala Mirthy [Secretany, Dept. of

Environment), Prof. V. Ramarathanam, Videoan Lalgudi Jayararman and Sri Mysore V, Subramanya

{Hon, Conwenaor)

Thisyear's ‘Veena Seshanna Memarial
Award’ was presented to Lalgudi
Jayaraman, Veteran Vielinist. The Awardis
presented to a veteran instrumentalist of
Kamatak Music everyvear. It cariesa purse
of 25,000, a bust of Veena Seshanna and a
cilabion.

Also "Swara Muthy V.N. Rao memorial
Award’ was presented to Prof. V.
Ramarathanam, Veteran Musician of
Mysore. The Award is presented to a senior

vocalist, which carmies a cash of Rs, 10,000,
abustof Veena Seshanna and cltation. The
Awards were distributed by Sri TN
Chaturvedi, Govemor of Kamataka, on
ard of October 2004, at Bangalore. Both
the Awards have been instituted by the
‘Swaramurhty V.N. Rao memorial Trust'”.
The Veena Sehanna memaorial Award Rs,
25,000y- is sponsored by Dr. Veerendra
Hegde of Dharmasthala.
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AAL Shetty @ Office @ 24105500

BRELE )t Wyt BRe,oT =P
SR, B Hogk, S0
R DR mE R Zm =€

SO BE mopn Bamooys) 19519
ehcE o

FERRobT fedohd, 33N, e
RonFEEne Ty, solaeniy,
SRNVG, mE, mand aoy, duandd,

= — —
N OE SR AT S e SR, B Xoghd

HETENY) mUMoEs  ndem
aidy HERTLER), Boehdg 5.

A5, fu5) =9 amperid: @ opd
LRI ST AR, eddy =
FEdEs dactn SdmT wr ez

oot 8 Mmmomons 02 doghd)
R B I, = am Senivectn

NODEE Lmrand 2ohd Sndames
2o

-
UREtiO R, Sngmed cins S dmruy
% =5 3 .
)t T DAL DT B¢ L B oe

TemN S0 ook Emh, e SR,
RET Hodisnh, Rogho didion
srlallnul:, Senand

— i — e - Y
ERJErar a....,‘.“E"‘:I RenTrErLeTer 2=

et ) oy
ST o 0R207 37338 shih  Hne

LIRS 0Ra® R 2, 2 fmend
tdy Her® o, ST, ZReT S0 22661739

= ROESrTLEhoh.

SO LB Dozh, =010
wakacon
NT0FP) D9 5F DIO
Po8FT DFTOT TodF
AEE - 2005
vegmg 12-01-2005
mow 6308, vomm s
redi=ed 13-01-2005002: e 630050
10,002 352
SE T 14-01-205000 Tod 6.30000
10,003 Z=2
BT 1501200580 e = 30000
9.203 38
ST 16-01-2005cem 29n 1000903
302 358 :

L

22 ONLD &4 fam Ty
- e
iaéd:«..
TR [ ST R udim

e M . R P a
L N ] P e i T T

[ oz & -
end Ldciea el
. -
: = g b o
-—-'_ E --'\-\.—":, Mo b
] =
e, Al “an
CRmRTCe teeoe ge?
T
- e e
f.-I\.LH_:'“ ¥ _-\.ﬁ
P -
"-:li-r'l-ﬂ'r:' m:.ﬂ'

= = R
- :-uum.m.-“-.-"- T o

=t 5
g Bodoh

P i
SR TEnEa,

B2 mndezd
MATRIMONIAL

Wanled a suitable Bridegroom
TeluguwKannada Brahmin, not more
than 27 yrs. Indian Borm setiled in USA/
UK. A Professional/Businessman.
Open minded for a 23 yrs. psychology
(MA) Girl working as behavioral trainer

at Mumbai
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M\’SOHE SALES INTERNATIONAL LIMITED I

Presents

SILK EMPORIUMS |

In Mumbai Counting the tradition of Mysore Si[ﬁ
Shop Upto 10% to 30% Festive Discounts on Fresh Stocks —

Celebrate this season with discounts upto 40% on Fresh arrival
stocks of most exquisite designs interwoven - Mysore Silk @ Pure
Zari Sarees of KSIC e Priyadarshini Handloom Silk Sarees
@ Bangalore Silken Sarees e MSIL Pure Silk Sarees @
Kancheepuram Silk Sarees @ Printed range Sarees in Georgettes,
@ Semi Crepes @ Crepes @ Soft Silk in extensive ranges. You could |f
also choose in above ranges in dyed & printed dress materials. |

Also available at most affordable price ‘Soham Shirts’ of KHDC,
Bangalore in 80% Cotton & 20% Polyester.
| * LOAN FACILITY *
On Sarees / Fabrics 5 EMI Cheque payment for PSU & All Govt. Employees

+ AT +

No. 3, World Trade Centre
Cuffe Parade, Colaba
Mumbai-400 005

Tel. :2218 1658

Time : 10.30 a.m. to 6.30 p.m.

Arun Chambers
Tardeo Main Road,
Mumbai-400 034

Tel. - 23516263
Telefax : 23521304
Time :

Sunday Closed

11.30 a.m. to 7.30 P.M.

Sunday Closed
Contact us for Govt. of Karmalaka Tourism Packages at

Karnataka Tourism Information Centre. Tel.: 22181658
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