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i THE MYSORE ASSOCIATION, BOMBAY
¥ B FORTH COMING PROGRAMMES
Duniw— Time Venue
p; a3 p -Presentation Ceremony 5.30 p.m. :
"‘ . : Auditorium
: assical Vocal Concert by
i K.Padmanabha 7.00 p.m.
> - The Myscre Association, Bombay
e &
b Prayoga Ranga, Bangalore
! present
g Matakotsava 2003
g rgaethegal 600 p.m Avudstonium
Pt \. atthade Sanje ™ 7.00 p.m.
L stion of Mahesh Elkunchwar's Play
- on = Rajendra Karanth
s finar on Theatre
e * Musical Play - * Singiraja *
¥ = Mamma Nimmolagobba *
L ed on Agatha Christies novel
T on - Nagendra Shah
: Jeading 7.00 p.m. Auditerium
pncament of 10.30 a.m.
ced Music Wirkshop on Rare Compositions of to 1.00 p.m.
amaraja Wodeayar & 5.30 pumn. Conf. Hall
sched by Vidushi. Dr. Sukanya Prabhaka to 8.00 p.m.
cal Carmnatic Vocal Concert
- idushi Dr. Sukanya Prabhakar 7.00 pom. Auditorium
Music Workshop -Presentation Ceremony 6.30 p.m. Auditorium J
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Shri P.N. Krishna Murthy inaugurating
the workshop. Vid. R.K. Fadmanabha
and athers one looking on.

Music Festival of young and upcoming artistes — Review

The Mysore Association of Mumbai
celebrated its 54th yvear of Shri Swama
Gowriand Shri Mahaganapathi Poojawith
a 7-day Carnatic music festival from
September 1st 2003 to September Tth
2003 at its Conference Hall, featuring
young and promising artistes. Albeit no
instrumentalist featured on the main
platform, all the vocalists who presented a
2-hour solo concert each day, set aside the
general feeling that classical music is fast
fading into oblivison. The voungsters also
proved that proper guidance under
knowiledgeable Gunisand genuine practice
is more important than a degree in music.
Much has to davwn onthese youngsters vet
the enthusiasm which they displayed in
their renderings won them the true
appreciation of the disceming audience.

President Shri 5. Doreswamy presenting
a bouguet o Shri P.N. Krishna Murthy.
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Kum. Poomima Muralidham gave a
vocal recital on the first day. She was
accompanied on the violin by Kum. Smriti
Sunderajanand on the mridanaam by Kum.
Poomima Krishna. The concert started
with the Varanam in Valachi raga followed
by “Vathapiganapathim® in Hamsadvani.
Dikshitar's ‘Bajarechitta valambikkam' in
Kalyani was handled well. The main item
taken up for the evening was Sri Swati
Thirunal's ‘Ramaramaguna seema’ in
(Simhendramadhyam). Though in the
beginningof the alapana, there were flashes
of raga - Shanmukapriva, on the whole
Poomima gave a good rendering and
definitely deserves the appreciation she
received, A proper ‘korvai’ would have
been apt before allowing the ‘thani’ for the
mridangist. She has a strong voice which
would sound better with a little modulation
that will enhance the overall porirayal of
her concert.

Kum. Smiriti's raga delineations on the
violin gave the impression of a veteran in
the making. Kum. Poomima Krishna's
Thani’ on the mridangam was embedded
with clear cut stroke thus showing her
confidence.

Vocal recital by Kum. Archana Benur
(Bangalore) with Shri L. Ramakrishnan on
the violin and Shri Rohit Prasad on the
mridangam on the 2nd day was delectable
fare. The starting Varanam - (Todi,
‘Gananathane’ - (Saranga), “Seetamma
mayamma’- (Vasantha), ‘Banturiti’
(Hansanadham) were some of the items
sung by the arfiste with great ardor. Raga
-"Sriranjani’ washandled superbly with fast
brigas showing the artiste’s sincerity and
practice, followed by Thyagaraja Krili

A Section of the attentive Participants.

‘Broche Varevere', “Srirangapuravihara’
(Brindavani Saranga), ‘Jagadodharana’
{Kapi), Sveatithirunal's Thillana-(Dhanashri)
were sung with great bhava. However she
would do well to concentrate on the tala's
rhiythmic pace. She starts the song on one
pace and then tends to dragsomuch so that
there is no synchronization between her
and the mridangist. Gifted with a good
voice and confidence on the stage, this
small correction should be no problem.

Ramakrishnan on the viclin displayed
great skill on the violin with his usual
scintillating touches. Alapanas of ragas
‘Hamsanadham' and ‘Sriranjani’ deserve
special mention. Rohit on the mridangam
gaveadelectable Thani'. Healso displayed
great capacity in ably adjusting to the main
artiste's kalapramanas.

On the third day, Kum. Soumya
Raghava Raina gave a vocal recital along
with Kum. Sawvitha Vishwanathan on the
violin and Kumar Aditva Rajagopalan on
the mridangam. Soumya, a degree holder
in music is gifted with a millifluous voice.
The Ata tala Varanam (Kambodhi) was
well sung in two kalams. Dikshitar's
‘Annapoome Visalakshi' in 'Shyama’ raga
showed traces of raga (Kambodhi) with
‘kakali nishadha’ creeping in at times.
Purandaradasa rachana in raga
‘Shanmukhapriva’ augured well with the
neraval and swaraprastaras.

The main piece for the evening was
‘ragam-thanam-pallavi’® in raga
‘Hamsadvani’ set to; chatusra jati roopaka
tala’. The arfiste failed to rise up to the
expected level of erudition. Raga
Hamsadvani maysound easybutis ditficult
to handle when it comes to the ‘pallavi’

sesgion. Soumya's ‘thanam’ was also not
up to the mark. Also, the main essence of
‘Pallavi’ is ‘Trikalam' which suprisingly the
artiste did not attermptatall. On the whole,
‘Pallavi’ should be handled only by an
artiste who has achieved creative capacity
and a strong lava grip through experience
and longyears of practice. Gurusalone can
best judge whether the disciple has the
capacity to present ‘ragam-thanam-pallavi’
on the stage. Soumyais still young for such
a venture.

Kum. Savitha Vishwanathan on the
violin and Kumar Aditva Rajagopalan on
the mridangam gave good support.

The fourth day of the festival opened
with a vocal concert by Kum. Savitha
Vishwanathan with Kumar Ramakrishnan
on the violin and Kumar Rohit RKamanathan
on the mridangam. Starting with a brisk
Varanam in raga Mayamalavagaula, Savita
showed a lot of energu and enthusiasm.
She used her strong voice to the fullest and
her music showed the confidence she has
achieved through arduous practice.
‘Gajavadanandana’ [nattail,
'‘Chandrasekarendra’ - [Hindolam), ‘Amba
Souramba’-{Arabhi) were some of the
compositions sungby her. Special mention
must be made of her alapana in Raga

FOR ALL YOUR DOMESTIC |
AND INTERMATIONAL
TRAVEL ARRANGEMENTS

CONTACT

AUGUST |
TRAVEL
SERVICE

Agents For
INDIAN AIRLINES & 1

JET AIRLINES
KEGD. OFFICE :
3/15. ASHIANA, SECTOR 17,
VASHI, MAVI MUMBAI
PHONES : 2789 1970°2789 1972
2789 2451
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connoisseurs rarely attempt. The
composition -'Ennum oru dharam
paskavendum’ made the listeners feel -
‘ennum oru dharam ketka vendum'. The
main piece for the evening was ‘Ninne-
nambidenaiya’- (Simhendramadhyam) set
to Misra chapu tala, in which both the
wocalist and the violinist gave superb
performance.

Violinist Ramakrishnan is ayoung artiste
wenyoften seen on the concert platform and
deserves special encouragement.  His
Nadukulakambodhi® and ‘Simhendra
madhyam' raga handling proved that ageis
no bar when it comes fo real talents.
Youngster Rohit Ramanathan gave good
supporton the mridangam butunforunately
his instrument sounded odd and muffled.

Vocal concert by Kum. YVaishnawi
Rajagopalan with Kum. 35Savitha
Vishwanathan on the violin and Kumar
Aditva Rajagopalan on the mridangam on
the Sth day of the festival was the ‘piece-de-
resistance’ of the entire 7-day session. The
starting Varanam - Raga Vasanta itself set
the right pace for delectable fare to follow,
Gifted with amelodious voice. Vaishnavi's
raga ‘Shanmukhapriva’ alapana was
superb. However the following piece
Siddhivinayakam® could have been sung
in a slower pace to bring out the grandeur
of the Dikshitar kriti. Saint Thyagaraja’s
‘Manasu Swadina’ [Sankarabharanam-
misra chapu tala) was handled in a grand
style. The raga alapana was sung step by
step slowly rising to a crescendo which
brought out the vidwat in the youngster.
The neraval and beautifully interwoven
swaras rightly won the appreciation of the
discerning audience. She wound up the
concert with a Purandaradas rachana and
a crisp thillana.

Violinist Kum. Savitha gave able
support. The ‘thani’ by Kumar Aditya was
short, crisp and apt, living up to the tempo
of the program.

Kum. Veena Murthy sang on the sixth
day of the festival, accompanied on the
wiolin by Bum. Smrt Sundarajan and on
the mridangam by Kum. Poomima Krishna.
Kum. Veena has a sweet and husky voice
with which she beautifully traverses the
upper octave without shouting. Yetshe can
really put her voice to good use if she can
ging more strongly without modulating too

I"'l‘-udukuhhamhndhi' which ewen

much sothatthe 'sahitya’ comes out clearly
and does not sound mufiled.

Dikshitar’s ‘Siddhivinayakam’ in
Shanmukhapriya was sung in a majestic
stule. Mohana raga alapana though well
set, lacked the strength due to owver
modulation and too fast brigas which were
more like shivers than substantial *akaras’.
This was followed by the kriti-
‘Balaganapathim bhajeham’. ‘Manam
urugi Padugiren;- (Kharaharapriva) and
‘Shankarashrigirinadha prabho’
{Hamsanandi) were some of the other
compositions ably sung by her.
Purandaradas's-'Bharatideviva Nene' in
Geervani raga was taken up as the main
fare for the evening. The neraval and
swaras were nicely presented. Special
mention must be made of Kum. Veena's
strong lava sense. She wound up the
concert with a Purandaradasa rachana -
“Venkataramana ni Barg' in Saveri Raga
and a crisp ‘thillana’ tuned by her Gur Shri
T.5. Anantharama Bhagavatar.

Smriti Sunderajan’s ‘Mohana' raga and
‘Geeravani’ raga alapans on the viclin are
worth mentioning for her creative
‘sancharas’,

Kum. Poomima on the mridangam
plaved a very scinfillating “Thani® which
waswell sketched outwith dextercous sirokes.
She has good shruti sense which is often
ignored by young mridangists.

The final day of the festival session
featured Devotional songs by Smt. Sushila
Achanya, Kum. Ujwala Acharya and party.
The team sang Purandaradas rachanas
with greatsynchronizationand in harmony.,

The Mysore Association, Matunga,
Mumbai must be congramlated foramanging
this program festival specially devoted to
voung talents. The audiencewho attended
in decent numbers and the general
ambience and sound system in the
conference hall deserve specal mention.
Such encouragement by established
organization is a must to help bring out new
talents to the dais and preserve the rich
heritage of our Classical Music.

Review by:
Vainika Smi. Lalitha Arun Bharadwaj (Aduw. )

(Correspondent “‘Shanmukha’ of
Shanmukhananda Sabha)

Dr. H.S. Srinivas

[Dr. HS. Srinivas was awarded best
Engineering Teacher award of
Government of Maharashira for the vear
2002-03. This award is for his
meritorious service for 33vears atV I T.L
Matunga wherein he served in various
capacities like Professor in charge of
Industry-Institute Interaction, Head
Production Engineering Departrent,
Vice Principal and Office in charge of
Centralised first years Engineering
admissions for ten years since 1993,

He has also served University of Mumbai
in several capacities as Dean, faculty of
Technology, Senate Member, Member
of Academic Council, Chairman Board
of Studies. etc.

The award was conferred on him at a
special Government function on
Septernber 5, 2003 (Teachers’ Day) at
Pune by the Governor of Maharashira
H.E. Mohamad Fazal.

Dir. Srinivas retived from V. T 1. recenthy.
He is at present working as Principal,
Watumull Institute of Electronics
Engineering & Computer Technology,
Waonli, D, Srinivas has been associated
with many cultural & educational
organisations. He is presenthy the Vice
President of the Mysore Associationand
NEES. A multifaceted personality, he
hasbeen an active figure in the Kannada
Theatre activities of Mumbai. He is also
connected with many professional
socielies.

Mesarnu congratulates Dr. H.5. Srinivas
and whishes him all success in the years
ahead.

ey




On the occasion of Gandhi Jayanthi
on 2nd October 2003, The Mysore
Association, Bombay and Sri Eaja
Rajeshwari Bharata Natya Kala Mandir
jointly presented ° Mahathmanjali °, a
Bharatha Matyam ensemble based on the
ideals of Gandhiji.

Realizing the need for remembering
Gandhi and his ideals in today's workd full
oftraubles and turmoil, the dance troupe of
Sri Raja Rajeshwari, under the able guidance
of Guru Kalyana Sundaram Pillai had
worked out a beautiful ensemble, using the
sonas of great poets like, Tukaram, Meera,
MNarasi Mehta and Bharathiar to bring

home the ideals of Gandhi, Gandhi's
emphasisonsimple living, love and concern
for all, non viclence, alleviation of poverty
and social ills like untouchability were
portraved well using the works of these
poets. Freedom for Gandhiwas not merely
a political freedom. It was freedom from

GANDHI JAYANTHI CELEBRATED WITH ¢ MAHATHMANJALY

these ills, which were plaguing our society.
Vasumathi Badrinath’s vocal, supported
by Ranjini Ramakrishna on violin, Hema
Balasubramaniam on flute and Hari knshna
on Mridangam provided a rich musical
background to the event. Gurus Kalyana
Sundaram and Vasanth were on

SPF TENDREAT
i

Matuvangam. A large and appreciative
audience enjoved the event.

At the commencement of the function,
the gathering recalled the Gandhian - Dr.V
Subramaniam - it had lost recently and
paid homage to the departed soul by
observing a minute's silence.

Assoclation Gifts Hindi Plays

The Karmnatak MNatak Academy has
brought out 5 publications of Hindi plays,
which are translations of popular Kannada
Plays. These have been published for The
Kamatak Natak Academy, by Bharath Yatra
Kendra of Bangalore. Some time back,

. these books were released at Mumbaiin a

theatre festival jointly organized by The
Mysore Association, Bombayand the Prithvi
Theatre and eminent theatre personalities
like BV Karanth, Madira Babbar, Jayadev
Hattangadi, Sanjna Kapoor and many
others participated.

Bharath Yatra Kendra had donated
some copies of these books to the Mysore
Association with a request that these should
be putto good use. Hence, when IPTA held
their intercollegiate Drama Competition in
September, the Mysore Association and
Bharath Yatra Kendra thought of giving
each participant of the competition and
IPTA a set of these five plays. When we
informed IPTA about this and requested
them if they could fit this into their
programme, they were very happy and
readily agreed. Accerdingly, on 19th
September 2003, along with the various
awards that were distributed to the winners
in the competition, a set of these plays was
given to all the participating troupes. In all
17 colleges had taken part in this
compebion.

IPTA has been conducting these
competitions since the last 32 years. A large
number of colleges participate in the
competition and the overall quality of
production, presentation and acting isvery
commendable. This is a great form of
encouraging and promofing thealve activity
in students and we are happy to be
associated with this since the last two years.

Shri Abid Razvi of IPTA Presenting the
plays to one of the participants of the
Competition. Smt. Sufabha Arya is inth
background,
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CONGERATULATIONS

Shri Chetan Prasad has completed his
PhD in Electronics related subject from
Arponastate University ata veryyoung age

27 yrs. The subject of his thesis was energy
relaxation in “Two-and-one dimensional
Indium Callium Arsenide Quantum Well
Structure”

Chetan has abwaysbeen abright student
and excelled in his studies in school &
gollege. After completing B.E. in Electronics
& Telecommunications from Bombay
University, Chetan went toU.S.A. to peruse
his studies in Aug. 97. He did his M.5. from
the same university in Jan. 2000.

Chetan has been good in Music too

hisuniversity. Chetan's parents Shrii M.A.N,
Prasad & Smt. Bharathi Prasad have been
active with the Mysore Assodiation’s Cultural
wing for over 25 years.

MNesaru congratulates Chetan and
wishes him bright future.

of 27 years. 1J.5.A. at a very young age of

and is a part of the student culiural group of
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OBITUARY

B.V.K. SHASTRY
PASSES AWAY

Well-known art critic and writer B.
V. K. Shastry passed away on 22nd
September 2003, at Bangalore. He was
87 and was ailing for the past two years,

Writing under the name of BVK and
Murali, he had covered various fields of
art, like Hindustani & Camatic music,
dance, drama. painting, sculpture and
photography, over the last 5 decades.
An artist himself. He had deep insight
into many of the art forms and was an
erudite scholar, Those who knew him
well, often called him as a walking
encyclopedia.

During the past six decades. he had
won the admiration of antsts and con-
noisseurs of arts through his writing in
several leading publications like Deccan
Herald, Prajavani, Sudha, Hustrated
Weekly of India, and such others. He
nad authored several books on an
which are considered as classics. He
was instrumental in guiding and pro-
moting the growth of two generations of
artists during these decades.

He was on varous commitiees
connected with ant, such as the AIR's
Main Audition Board, General Council
of Sangeet Natak Academy, Indian
Council for Cultural Relations, South
Zone Cultural Centre, Lalitha Kala Acad-
amy, Kalidas Samman Committee,
Committee for Festival of India in
Germany, Intemational Puppet Fesli-
val, Intermational Dance and Music
Festival, etc. Promalion of art was his
main aim and he was very committed
to this cause. Dusing his tenure in the
various commitiees, he has tried and
brought about many changes that have
benelited the art and artist community.
He had received many honours and
awards for his outstanding contribution
to the cause of promoting art.

BVK was a great well wisher of the
Mysore Assocoation, always willing
and ready to help us with his guidance
and suggestions. Our members will
recall the felicitation of BVK along with
Kishori Amonkar and Pandit Mikhil
Ghosh, during “Nada Kamataka 85" a
Music Festival of Young Arfists organ-
ized by the Assocoation in the year
1989

Artsts and art world will miss BV
This void can not be filled easily.

DR.V.SUBRAMANIAM

Well known Gandhian, able
administrator and a great promoter of
arns & culture, Dr.V. Subramaniam
passed away on 29th September 2003
He was 84.

Dr.V. Subramaniam joined the
Indian Administrative Service in 1948
and served in various capacities, in the
State and Central Govemments, &l
1977. In 1980 he was elected to the
Maharashtra Legislative Assembly and
he later became a minister in the
Maharashtra Cabinet, holding several
important portfolios.

Dr. Subramaniam was the President
of Sri Shanmukhananda Fine Arls &
Sangeetha Sabha for over 25 years. He
was also a trustee and Hon. Direclor of
Yashwantroa Chavan Prathishthan, vice
president of Indian Institute of Public
Administration, Gandhi Smarak Nidhi
and Hon. Director of Jamanial Bajaj
Foundation. In all the fields he was
connected with, be it politics or
administration or art & culiure, Dr.
Subramaniam has made a large
contribution and left a distinet mark
through his commitment and dedication.
His passing away has created a great
void, which can not be easily filled.

He was a well wisher of our
organization, always willing to help us
with his suggestions and guidance.

In this hour of grief, curthoughts are
with his family members and MNesaru
prays that they be endowed with the
strength to bear this loss with fortitude,

WILSON JONES PASSES AWAY

The first Indian 1o become a world
champicn, Wilson Jones, the ace billiards
and snocker player, dies on Saturday the
4th October 2003, after a prolonged
iness, HE was 81.

Jones, who won the world Amateur
Billiard Champicnship title at Kolkata in
1958, won his second world title six years
later at Mew Zealand and was the National
Bilkards Champion twelve times and the
Mational Snooker Champion five times. A
committed player, he spent his later years
in coaching and had the credit of produc-
ing many state level champions. He was
the recipient of many awards and hon-
aurs,

Wilson Jones had played many times
at the Associalion and with s billiard
players and had a great affinity for the
erganization. Few months ago, one of our
sensyr members, who had personally
mown Wilson Jones, initiated raising
funds for Wilson Jones. Many other
members playing billards readily joined
him. The Assocoation also added its
contribution 1o this fund and we presented
the zame to Wilson Jones along with a
card wishing him early recovery, We recall
here the kind enquines made by Wilson
Jones about the Assocoation and old
friends, when Madhusudhan had met him
to hand over qur cheque.

MNesaru prays that his family members
be endowed with the strength to bear this
loss.
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Tradition is defined as a beliefl or
praciice handed over from generation to
generation. In the context of music we
may say it is the continuation of the forms,
values, beliefs created long ago, from
generation to generation, of course each
generation addition something of its own
and enriching the art. This has been a
confinuous process especially when music
was an integral part of our life. Sound of
music seemed to accompany every activity.
In my younger days the day would start for
nstance to the sounds of the Udava raga.
Oid and senior ladies at home started their
daily chores singing the songs in Udaya
raga (Raga Bhoopala) which was meant to
awaken the lord. Their mellow strain had
a haunting effect on other members of the
family who were sleeping or at a drowsy
stage before fully awake. Then the other
members of the family usually mumbled
ancient verses in praise of the lord with a
tune. Then there was the daily worship of
the family deities when the senior member
who was in charge of the worship rendered
verses tunefully. And in the final stage the
ladies also joined singing appropriate songs
to the occasion. In the evening again there
would be a brief worship and arati when
the ladies again joined singing arati and
other songs appropriate o the occasion.
On Saturdays there would be a bhajan
session when the whole family and even
visitors joined in a group singing of
devotionals. While this was more or less a
daily routine there were special occasions
like the Vralas when the home resounded
to the sweet melodies of numerous songs
related o the principal deity of the Vrala.
There were social oocasions too like the
Mamakaranam, Aksharabhyasa, birthday
rituals, upanaynam, mamriage etc. When
one heard numerous songs relating to
those events rendered by the melodious
voices of the ladies. There were separate
songs relating to the various rituals. And
thus each event more or less resounded
with music and verses sung mostly by
ladies and sometimes by the men too.
Thus music was all pervading in the lives of
the people.

Music was not absent outside the

- B.V.K. Shastry

precincs of home. There were processions
connected with marriages and religious
processions abways preceded by the high
pitch music of the Nagaswaram. They
usually played Tvagaraja which they had
leamt and some other kritis they had
picked up by listening to gramophone
discs. And one could notforget the beggars
whose motio seemed to say it with a song.
Mostly it was solo and occasionally they
came in groups singing the songs together.
These songs were mostly from the rural
areas or even imprompiy, pleading for the
charity of the owners whose homes they

As a tribute to BVK, we
reproduce one of his article,
from the compliation of his
writngs in" Murali Vani” a
special volume brought out by
The BVK Shastry Felicitation
Committee.

visited. And one could not miss the strains
of Nagasvaram emanating from temples.
Whatever its status and resources each
temple had a Nagasvaram partywho played
tunes appropriate for the occasion of several
daily rituals and worship, And there was a
particular type of music that was seasonal.

Just behind our home started the area
mostly the farmer communities lived. One
eould not miss the slow and sweet drawl of
the songs accompanying the grinding of
Ragi sung by a single lady or two ladies
together. And there were seasonal songs
too like the "Hontammana Pada’ that was
sung by a group of ladies during the month
of Kartik. A single or series of earthen
lamps were lit late in the night and all the
women folk gathered around and sang this
number which was in praise of Kunti the
mother of Pandavas. The sweet strains
emanating from voices whose tone was not
cultivated but natural; left a haunting effect.
And during Sravana Bhajana parties came
in the streets. These Bhajana groups were
formed from all sections of the society. The
songs were mostly from the Haridasa
tradifion but there were songs also from
other raditions like Siva, Sakfi, Avadhuta
etc. rendered by these parties. Supported

r'—#'_“‘— waists uitEe %ym ang a%pr&t&dim.

VANISHING TRADITIONS IN MUSIC
REMINISCENCES OF MUSIC IN MYSORE

the Bhajana parties sang with a fervour
and sometimes with gusto. The full throated
singing of the members enthused some
bystands too fo join when the party wended
its way through the streets. | remembaer
particularly parties from the Harijan colony
whose members were endowed with clear
ringing woices and the collective singing
was haunting in effect. It was customary
for the party to halt at crossroads and it
was mandatony for people who passed that
way to drop coins in the lamp. Some of
them also joined in the singing with the
HTIJL'IF.

And then there were some programimes
that acted as a bridge between music and
literature. The first of them is Gamaka. In
the context of music, Gamaka is defined as
omamentation. Buf in Kamataka il was
the age old art where the ancient classics
were recited musically. Itwasa combination
of speech and song. While the song part
rendered the verses musically, set to pre-
ordained ragas, the speech part gave the
explanation and commentary. Old
Kannada classics like Adi Purana of Pampa.
Girija Kalyana of Harihara, Basavapurana
of Bhima Kawi, Prabhulinga Leela of
Chamarasa, Channabasavapurana of
Virupaksha Pandita, Mahabharata of
Kumara Vyasa, Jaimini Bharata of
Lakshmeesa, Ramayana of Torave
Marahari, Rajasekhara Vilaza of
Shadaksharadeva, Bharatesa Vaibhava of
Ratnakaravami etc. were the popularworks
thatwere taken up for this musical recitation.
In fact some of these works that were
printed from the old manuscripts even
camried the name of the raga in which it was
to be rendered at the commencement of
each chapter. Gamala programmes were
organised during both social and religious
events and in the former case whenever a
sizeable section found leisure and were in
a mood to savour the work or recaplure its
beauty and message, and as a part of the
event in the later case. Any public place,
like the Chavadi the meeting place of the
village, a temple, any patron's residence or
gven a spacious jagali or Pial was enough
for a Gamaka session depending upon the
numbers in the gathering or the importance
of the event. While Gamaka was mosthy
ireated as a noble pastime, sometimes it
also acquired ritualistic overtones. Suppose
when an interested patron desired to have

by Harmonium and Tabla both tied to the  the recitation of Gamaka as a part of some
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rgpi'n'ma] event, it started with appropriate
rifuals like the invocation of the blessings of
the gods, the propitiation of the Ganapathi
and praver for Saraswathi ete. The Gamaki
seaied at one end of the hall had the
assigned work before him while oil lamps
were placed on either side. After each
chapter there would be mangalarathi and
at the conclusion of the day’s portion of
recitation, there would be another
mangalarathi and distribution of prasadam.
In the dav of the conclusion of the recitation
of the entire work, another elaborate
worship and managalarathi followed and
in some cases with annadaana or the
feeding of the devotees,

Gamaka vaachaana had been so
closely woven info the social fabric of
Karnataka that it was popular among all
classes. And even a modest hamlet could
boast of a Gamaki either independently or
the school master himeself could be a
Gamaki Eumara Vyasa Bharata was the
most popular and much revemed classic.
Besides the several episodes which were
too well lmown to the people, the chapter
especially relating to the Vidura neethi
served to buttress the moral standards of
the people. I remember an instance which
exernplifies this. Once travelling in a bus
covering rural area. | found some people
getting into it at some village on the road.
Among them was an old Muslim who
looked like a saint, with his flowing white
beard and spotiessly white dress including
the turban. The bus had to pass through a
Taluk head quarter where all these people
gol down. Because the bus was to hallt at
that place for some time being the lunch of
the driver and conductor, | got dowm to
stretch myself. And going near the Taluk
office | found a crowd had collected under
a tree. Curlosity drew me there. To my
surprise | found that the Muslim gentleman
was addressing a crowd of villagers who
came in the same bus. He was reciting
verses from the Vidura neethi of Rumara
Viyaca Bharata, explaining each line also
with commentary and admonishing the
villagers. It seems they belonged fo two
pariies to a dispute which had been filed in
the Tahsildars court. They had already
undertaken half a dozen trips to several
adjournments. Quoting relevant verse the
Muslirn was admonishing the villagers how
they had lost their peace of mind and

ruining themselves through this dispute
which had to be salved through mutual
discussion with a spinit of give and take.
There were a good number of muslims too
who were well versed in this classic.

Mext was Yagshagana. There were
two vareties here. One was a visual
presentation on the stage. Another was a
musical recitation done at Home mosthy by
agroup of ladies. Here the musical content
waz mare.  The work contamed besides
prose, verse and also a good number of
songs. The story unfolded through these
ferms sung in time honoured ragas indicated
by the author. Though texts were also
placed before the principal vocalist, she
had leamnt the whaole piece and memorised
it. Here even prose was sung with a raga.
The prose part served the funciion of a
commentarny of the Gamaka. While the
vocalist namrated and unfolded the stony
through these forms, at some places the
other ladies who had gathered to listen also
joined and the collective singing had an
enlivening effect. The recitation of the
Yakshagana, though considered as a
pastime, had also ritualistic overtones, like
the Ganapathi pooja, mangalarathi after
each episade and a funclion and distriibution
of prasadam after completing the recital of
the entire work.

And then Harikatha or
Kathakalakshepa. This form was wery
popular throughout Karanataka. This had
a more polished musical content. The
stony was expounded through many froms
like Shioka, Vrita song and also classical
compositions. The narration was
interpersed with numerous interesting
upakatha or stories so that the entire
performance held the attention of the
audience. Harilathas were usually held in
the evenings going far into the night
depending upon the mood of the performer
and the receptivity of the audience. In
many mathas, and some homes of rich
patrons, the jagarana of Ekadasi or Sivaratri
was celebrated through the Harikatha.
Another favourite place for the exposition
was the village Kamamandir. Like the
Chavadis most of the major villages and
towns in the interior had also Ramamandirs
decorated with paintings of deities with a
large size painting of Ramapattabhishelam
in the middle. [t was the abode of the
weekly bhajan sessions on Saturday

evenings. On the day of Ekadasi Harikathas |
were performed throwgh donations from
patrons. And this was mandatory during
the Ramanavami festivities which had a
long time tradition in Kamataka. Except
for those affluent institutions which could
afford to organise music concerts, all the
other Ramamandirams organised
Harikatha performance during those ten
days of Ramanavami. A Harikatha Vidwan
well-versed in music and with considerable
oratorial skills could hold the audience
spell bound throughout and would also
eam considerable amount through the
circulation of the arati plate besides the
psual fee. But Kathakas who did not have
the =kill would circulate the arali plate
whenever they saw the audience moving
away in the fringes to collect as much
possible. Some wily Katha Vidwans would
do this circulation of the plate several times
during the performance. Harikatha required
the knowledge of music and oratorial shill,
depth of knowledge in several languages
like Sanskrit, Telugu, Tamil etc. besides
Kannada, scholarship in Paranas and allied
works so that they could make the whole
performance interesting and informative,
But that scholarly iribe of Harilatha vidwans
is disappearing fast.

Two other forms that generated and
sustained interest in music were traditional
drama and Yakshagana or Bayalata as it
was called because the plays were
performed in open. Traditicnal dramas
were influenced by ancient Sanshrit drama.
Many of the actors playing major roles
were well grounded in classical music. The
drama was heavily laced with music most
of which was in classical ragas. Most of the
characters would burst into a song at any
mament and sometimes the villain or any
other character would sing hustibhy even
when he was to die or in death throes and
breath his [ast with 2 song on his lips. But
the songs coming at appropriate or
inappropriate times camied the very éssence
of the ragas. And when two characters
indulged in what was called as "dialogue’
that a singing alternatively they improvised
with all vocal gurations and introduction of
exotic tonal shades. Kannada stage was
ideal ground for experiment in music and
the actors also utilised the opportunity
well.

Yakshagana was on a different plane.
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B was folk theatre. 1t has also its quota of
gangs and free running versus. And music,
though based on the classical, nevertheless
had some crudity in tune with rural taste.
There was more of thythm and its variation
because the characters besides acting also
danced. Thus music so dosely integrated
imto the life of the people, naturally
inculeated an interest and also taste for the
art in the people. Those who improved
their taste and got better informed through
constant exposure attended concerts of
glassical music,

My eardiest remembrance of a classical
music concert was of Bidaram Krishnappa.
I was about seventy vears ago. The
picture is still vivid in my memory.
Krshnappa was fair complexioned, a thick
white moustache gracing his upper lip. He
was wearing a lace turban as befitting at
Vidwan of the Palace. He was dressed in
a close collar coat and lace dhoti with an
angarekhu. It was an imposing personality
automnatically commanding respect. Just
behind on either side two disciples were
plaving Tamburas. On his right was seated
the Viclinst, one of his discipOles, the blind
AS. Shivarudrappa. And onthe otherside
was seated the percussionist MNanjappa
playing Tabla. Krishnappa had a booming
woice which was powerful and clear even
i the high pitch. Other concerts during
that time were not much different except
for different figures. In a concert during
those davs the vocalist was always
supported by fwo tamburas, one Violin
and One Tabla. For a long time i.e. till the
ninteen twenties, the musicians were
supported by only Tabla and not
Mrudangam as it is practice now. The
musicians were familiar with Mrudangam
nodoubt. One of the Travancore brothers
in the Mysore darbar played Mrudangam.
But the musicians performed Tabla both in
Mysore and Bangalore. It was after the
amval of Muthuswamy Thevar and his
appointment as the Flace Vidwan, the
musicians started availing the support of
Mmdangam. MNow Tabla is played to
support only Hindustani or Light music.
All the serformers of classical Kamatic
music have the support of Mrudangam
now. During those days microphones
were unknown., Therefore vocalists had
geared their voices to a fairly high shruti-
Black two. Naturally the voices had tension

and could give full blooded forms fo the
ideas. The duration of a concert too would
be not less than four hours. And the ragas
were treated in an expansive form. Maost
of the compositions for them served as
themes for spontaneous and impromptu
improvisations through neraval and
rounded off with atiractive swaraprastara.

[ remember numerous occasions of
this nature. It was a concert of Mysore
Vadudevachar. He started with the usual
Vamam and next his ewn composition
invoking the blessings of Ganapathi and
then fook up the Kriti ‘Mayatheetha
Swarcopini’ of Tanjavur-Poonaiah Pillai.
After the Pallavi he sang the Charanam
starting as ‘Mayamalava Gaula
Deshamuma’ and took this part for
improvisation. There was a virtual flow of
designs, some on predictable lines and
more spontanecus and unanticipated.
There was no dull mement and by the time
this stage passed nearly two hours had
passed. | have witnessed such expansive
exposition of ragas by other musicians too.
And people avidhy listened and enjoved
such new experience in Raga and swara.
And one or more compositions enroute
would be subjected to such treatment
finally leading to the high watermark of the
concert: Alapana, Tanam and Pallavi.
Theugh each of these three elements were
to receive equal attention it all depended
upon the musician too espedally for which
of them he was parlial. In the case of
Bidaram Krishnappa for instance, he sang
a spacious alapana followed by Tanam
more or less as a routine. And Pallavi was
subjected to a spacious treatinent. In the
case of Vasudevachar there was special
emphasis on Tanam where he presented
an astonishing varieties sometimes
simulating various gatis and the neraval of
the Pallavi was attractive as much on the
play of the words as the melody. This part
was not standardised form but carried an
individual stamp of each musician.

One other aspect of these concerts
which | attended duning my student days
was the correct srufi pramana. As student
cf music were never missed the concerts of
senior vidwans, More offenwhen a persan
like Vasudevachar starfed an alapana and
dhwelt for some time on the lower Nishada,
middle Rishabha, Gandhara etc. there was
a competition among us about which raga

would be emanating on the basis of the
intonation of this cne swara itsedf. Our
guess would be mostly comect. And once
when 1 asked Acharya how could that
happen, he said it all depends upon the
comect sruti pramana.  The ragas like
Sankarabharanam. Kalyani or
Hamsadhvani all have Kakali Nishada.
But there is a slight difference in the scrufi
pramana and which gives the comrect form
and character to these ragas. One has to
acquire this through hard practice and
constantly listening to the music of great
figures. As said already, most of the
concerts were of a duration between four
and five hours. Towards the post Pallavi
part if the musician was well versed in
sahifva he used to sing a Slokam in
ragamalika and others rendered devotions
of mostly Haridasa, Very few sang the
highly nomantic javalis.

Thus one could see that these music
concerts of olden days were a real aesthetic
experience in space and time. For some it
was also a spiritual experience in that the
compositions glorified deities and many
musicians performed with a fervour and
spirit of devolion. And the disparity between
the music of those times and now is fairly
wide. In brief among the wvanishing
tradifions the first one is the disappearance
of music from one life. We no longer hear
songs emanating from people as a part of
their lives. One of the recent marmiages |
attended could be an instance. Among
those well dressed ladies present not cone
could render an arati song let alone other
songs appropriate to the varous stages of
the mamiage. Two old ladies from among
those present came forward to perform the
arati with appropriate songs. Later they
also regaled the people who had gathered
there with songs related to the in-laws |
which were so full of fun. While all the
assembled maidens enjoyed the fun not
one of them knew these songs nor they
were inclined to leamn. And the position at
other situations or places like temples is
pathetic. Ewven in the marrages where
Magasvaram music is mandatory, it has
been casual than serious. In one marriage
| heard the Nagasvaram party playing ‘Idi
Myayama Sri Ramachandra® the entire
party including the MNagasvaram were
blissfully ignorant of the irony. In some
mamiages, cassette has been substituted
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for Magasvaram wherever necessary. The
concerts have become anaemicand provide
capsule versions. And where the
sccompanying instrumentalists were
functioning assuppm‘ts now they try to
dominate.

One more interesting feature |
remember in Mysore's Music was the
periormance of Jalatarang. lis entry into
Musore is interesting. Ustad Moula Bux of
Baroda came down south not onlby to study
Karnatic music but particularly the playing
of Vina. He had been appointed as a
Darbar musician by the Maharaja. Once
he gave performance on Jalatarang. Till
then neither the Maharaja nor the Vidwans
of the palace had seen this instrurnent.
MNext day while in the midst of the Vidwans
the Maharajawas speaking so highly of this
rare instrument. Among the assembled
was Vina Seshanna, who was not present
during the previcus evening's jalataranga
performance. He requested the Maharaja
to arrange for another performance. After
the performance he suggested that the
Ustad leave those cups of the Jalatarang
behind. After a careful study of the
function of the cups and mode of producing
melody, next day Seshanna suggested that
he was ready to perform on the Jalatarang.
The Maharaja was surprised but arranged
the performance. Needless tosay Seshanna
played beautifully, of course, the Kamatic
music over this instrument. In addition he
taught some other musicians of the Darbar
to play Jalatarang. When he went to
Ramanathapuram to give performances
during the annual festivals, Seshanna also
plaved Jalatarang besides the usual Vina.
The Raja was so impressed that he
requested to train one of the young
musicians of his Darbar. Anayampatt
Subbayar, who popularised it in south.
Besides Seshanna, many other Vidwans of
Mysore were also playing Jalatarang. But
only a couple of them chose concert stage.
B. Devendrappa to instance. Another one
was Lalshminarayanachar, a Hotelier cum
Jalatarang player. But that tradition has
gradually disappeared with the older guard
passing away. Another instrument which
was being played the Mysore Vidwans was
Swarabat, something like Sarod. But that
generation of plavers has disappeared.

[Reproduced from JIMs, 1997 issue)
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